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This has been a year of heightened 
hippieism in MSU politics. One might 
say a year of expanded political con
sciousness. 

Unlike the past couple of years, 
there has been very little tug of war 
between established power groups 
like student government and the State 
News on the one hand, and angry, 
exploratory protests like the Com
mittee for Student Rights or THE 
PAPER on the other. This year, the 
established forces have very care
fully and conscientiously explored the 
issues which provoked the original 
protests and come out openly court
ing the protestors. In response, the 
protest has become both more polite 
and, as protest, less effective. THE 
PAPER and SDS, both victims of con
siderable harassment in the past, 
have been left alone to "do their 
things," and United Students, this 
year 's " i n " group, has been very 
attentive to gaining recognition from 
the establishment rather than to ra i s 
ing new issues and concerns. 

This leaves a strange dual nature 

to this year 's campagin for ASMSU 
Student Board seats. Several of the 
candidates come to the election out 
of the protest groups or out of the 
undercurrent of unrest which pro
duced them. Moreover, all of the 
candidates have had to consider at 
least superficially such issues as stu
dent rights and power, student parti
cipation in academic affairs, and in
volvement by students in non-univer
sity matters. 

This campaign is more issues -
oriented than any student government 
campaign within recent memory. It 
has the feel of taking place in an en
vironment about to burst into politi
cal sophistication — complete with 
platforms, parties, debates, clashes. 
But not yet. This year , there is a 
discernible slate of United Students 
c a n d i d a t e s , who vehemently deny 
being that, and a very strong current 
throughout the campaign of flirtation 
with United Students and dormitory-
based power groups. There is com
paratively little emphasis on per
sonality or Water Carnival experi
ence as a qualification for election. 

In light of this, the candidates 

and issues must all be evaluated 
in terms of how strongly and how 
articulately they will defend the in
tegrity and sovereignty of the stu
dent body—the real issue in all the 
protests and campaigns—and how well 
they promise to do human things within 
the relatively inhuman and parasitic 
s t r u c t u r e of student government. 
These are the cri teria with which 
THE PAPER has judged the candi
dates, and the accompanying sample 
ballot indicates our recommenda -
tions. 

When the student rights protests 
started several years ago, both at 
Michigan State and elsewhere, stu
dent governments were generally ac
cused of playing in a "sandbox", of 
not concerning themselves with the 
realit ies of students' concerns. The 
characteristic responses within stu
dent governments was to get all wor
ried about returning to where the 
action was. At MSU this resulted in 
ASMSU's liberalizing trend and in at 
least a partial co-optation of the 
energies of the direct action groups, 
to the point that United Students as an 
organization and some of its leaders 

as individuals have seemed unable to 
determine a difference either infunc-
tion or in tactics between govern
ment and direct action. 

There is a difference between the 
two. In a relatively well-ordered 
university, as in a relatively well-
ordered society, there is room and 
need for both, and even a possibility 
for an individual to participate in 
both, so long as he remains con
scious of the distinctions between 
them. 

Direct action techniques are good 
for getting people who have some
thing b o t h e r i n g them involved in 
bringing about immediate change, both 
in their own lives and in their poli
tical environment. Witness the early 
days of CSR or the Bessey Hall si t-
in, both of which involved many new 
people in a more open personal style 
(which in itself solved some of their 
problems of alienation) and both of 
which also achieved most of their 
political goals. Student government, 
on the other hand, is good for win
ning respect for the students' posi-

: tion and for keeping those people 
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So THE PAPER'S Executive Board was sitting in the 
citchen of our new office prior to the construction of the 
ierm's first issue, and we arose as one and proclaimed the 
beginning of a new phase in the developement of THE PAPER 
and hippieism and radical politics and like that. The new 
:phase is called "The Trend Toward Splintering and Lethargy 
Reverses Itself and dope Springs Eternal,," 

It's like this: Spring had arrived. THE PAPER seemed 
suddenly to be a minor drag to produce each week. Radical 
politics had become almost totally wrapped up in the ASMSU 
.ampaigns, bringing a moderate influence to bear on United 
students. Serious cracks were becoming evident in the 
ince-quasi-solid wall of the hippy community. Last term's 
nappy college drop-outs were becoming bored with their 
new behemian life, /something, in short, had to be done. 

Speaking of changes, it. was Bessey nail fail terra 
alien brought in all tne new, young faces and gave rise to 
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all the exciting tilings tnat happened afterward. Another 
riessey would be hard to arrange. Another administration 
atrocity did not seem to be in the air. Hence last week's 
front page and tne approaching Gentle Thursday. 

The name "tientle Thursday" came from--of all places— 
Austin, Texas, nontc of "HE RAG and many beautiful people. 
The spirit came from California, where be-ins and love-ins 
and various and sundry otuer expressions of the new spirit 
of love and happiness had their welcome genesis. Now the 
spirit has come blazing across the continent to cast its 
light on old, duL I '.ast Lansing, Michigan, 

what is Gentle Thursday? Well, we said last week 
that it would be a day when people would do anything they 
wanted to do. That isn't quite correct, however, since 
some tuings do not fit into the spirit of Gentle Thursday. 
We would like to be able to call a one-day moratorium on 
the Vietnam war and automobile accidents and business 
transactions and neart attacks and bad trips and boring 
classes, but we simply do not have the power to do so, we 
can therefore only act as though we did, ..hat would you 
do if such a moratorium were called? 

>VE would go out by Beaumont Tower or Farm Lane Bridge 
or the Horticultural Gardens and rejoice with clothes of 
many bright hues and patterns. We would give tilings away 
and fly kites and sleep on the grass and be stoned and 
smile at strangers and smell flowers and cut classes and 
be timeless and walk in silence and sing songs and be 
children onh make love. we would perhaps find a band and 
not ask permission for them to play; in fact, we would not 
ask permission for anything, even for Gentle Thursday, We 
would celebrate tne elections and read poetry and maybe 
write our own. for all these tilings may be done on a 
single day and with one joyous spirit, since all things 
are ultimiteiy bound together in One. 

Perhaps on Dentle i'nursday you wilL join us--by being 
gentle in your own way. and, as the editor of THE RAG 
wrote, "if tnis Gentle Thursday is successful, maybe we 
will hove another Gentle /Thursday, and then a whole week 
of Gentle Thursdays, and then a w.iole month of Gentle 
Thursdays, and then a whole year of Gentle Thursdays. AND 
THAT'S THE REVOLUTION." 

Pray for sunshine. THE EDITORS 



What REALLY Happened at the Meeting of CUE 

THE PAPER begins many s e r i e s , and. f in ishes 
few—but t h i s time, we fee l more confident than 
usua l . Following i s the f i r s t of a term-long 
se r i e s of a r t i c l e s by Char Jo l l e s on the oper
a t ions of the new Committee on Undergraduate Edu
c a t i o n In addi t ion, THE PAPER w i l l p r in t any 
statements made to the Committee tha t we fee l are 
s ign i f i can t , as well as any l e t t e r s we receive 
r e l a t i n g to the Committee's work, We also plan 
to repr in t a r t i c l e s from the Underground Press 
that bear on the questions CUE i s considering; 
t h i s week, see "The Student As "igger" from the 
Los Angeles Free Press . 

By CHAR JOLLES 

My appearance before the Commit
tee on Undergraduate Education last 
Tuesday proved to be a moment of 
profound revelation for me; I learned 
much to myfrustrationandanger, that 
I—and perhaps a significant number 
of my classmates—have worked for 
four years to develop our intellectual 
talents and achieve a sense of moral 
well-being— in a place where we didn' t 
belong. 

Before I explore why it must be 
that I am out of place at Michigan 
State, and before 1 discourse on the 
committee's oblique understanding of 
the moral effects of the educational 
process, i must say that the commit
tee members really care, that they 
should be trusted and encouraged, and 
that I don't mean to give them any 
bad publicity. 

This faculty committee, which was 
conceived publicly in a speech last 
November byProvostHowardNeville, 
and then given full authority by Pres i 
dent John Hannah to do virtually any
thing with the undergraduate program, 
has been inviting students to speak 
on a number of topics; already pre
maturely criticized for inviting only 
honor students, the committee intends 
and has always intended, to hear all 
kinds of students with absolutely no 
stipulation of articulateness. 

Upon receiving my invitation to 
speak to thecommitteeon"thequality 
of teaching" at Michigan State, I com
posed a short piece, which in its 
final form was the following, pre
sented at the Dean's Conference Room 
of the Student Services Building on 
Tuesday, April 4: 

" I understand that I should talk 
about the quality of teaching at Michi
gan State from my personal view
point. This is an important assump
tion in my case because I am con
vinced that my feelings about educa
tion are shared by only a few. 

"The quality of teaching has not 
been a problem in my experience. 
For the most part, my teachers have 
been scholarly and exciting. This has 
been especially true of my major 
department, the Department of Ro
mance Languages. 

"I know that there aremanybright, 
serious students who have been pro
foundly disappointed. I don't represent 
them; my teachers have not disap
pointed me as scholars or as intel
lectuals. 

"However, I have been very un
happy with the effects of the struc
ture in which teaching must take 
place; for it is a structure which 
tends to victimize the student and 
undermine the quality of his learning. 
It is the quality of learning rather 
than the quality of teaching which in 
my experience has given r ise to feel
ings of frustration, humiliation and 
demoralization—a state of mind un
affected by excellent teaching alone. 

"May I emphasize that I know I do 
not represent the average student, 
or the Wunderkinder—who are more 
malleable intellectuals, and who can 
do excellent, creative work under the 
present system and still maintain a 

sense of moral well being. I repre
sent instead the minority of bright, 
serious students who cannot or WILL 
NOT adjust to the pace of life r e 
quired to excel in a competitive sys
tem. 

"But the formal structure in which 
teaching must take place demands— 
or is seen to demand—the quantifi
cation of learning in the form of 
grades, and a barrage of term papers 
quizzes, exams, reserved reading in 
the library, oral reports. The em
phasis somehow shifts from doing the 
work well to simply getting the work 
done; for me, and for others like me, 
getting the work done in the required 
amount of time often necessitates 
producing mediocre and/or incom
plete work. As a result of this situ
ation there is often a loss or respect 
for the academic formalities of test
ing, grading and paper writing, be
cause they seem to be ends in them
selves. Teachers seem to be forced 
by the numbers of students, courses 
and scholarly or administrative obli
gations to place more value on the 
formalities and less on the intellectual 
and moral development of individual 
students. 

For example: two different pro
fessors on three different occasions, 
considering me a good student and 
assuming that whatever I did would 
be adequate, gave me an " A " grade 
WITHOUT READING—hence, without 
commenting on—term papers I had 
written. The experience of writing a 
paper is virtually worthless unless 
the professor responds to it, but my 
professors simply did not have the 
time. 

"1 could make several points about 
the quality of learning, and tell you 
s e v e r a l stories. But because my 
statement must be short, I will make 
only one now: 

"The 'System'—which is that or
ganization of intellectual life consist
ing of ten week terms, finals weeks, 
gradepoints, course credits, class 
meetings, etc.—the 'System' in my 
experience has not been conducive to 
quality in my academic work or in 
my relationship to you." 

1 found it essential to place rhe
torical emphasis on my emotional 
responses to Michigan State; as an 
honor student, I had to compensate 
for the possibility that my "acade
mic success" would detract from 
criticism of the quality of learning 
and lead the committee to believe 
that I was either modest, or brilliant 
but lazy. Rather am I convinced that 
there exists a significant minority 
of students at Michigan State who are 
bright, who care about cultivating 
their brightness, but who find the 
manner in which they must work dis
tasteful; many of them have withdrawn 
from academia completely andlapsed 
into a state of indifference; others 
have interpreted their inability to ad
just as a sign of their intellectual 
limitations, of their insurmountable 
mediocrity, and have approached a 
state of demoralization that is r idi
culous at age 21. I have seen this in 
others; I have felt it myself. 

continual on 0090 t 3 
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A Mild - Mannered Reporter . . . Harrison Salisbury 
on Vietnam By ERIC PETERSON 

Anyone with wire-rimmed glasses 
a grey moustache and a name like 
Harrison Salisbury really should be 
British. It doesn't seem right for 
him to talk in a profoundly normal 
American tone, complete with abbre
viations and without even the decency 
of a Brooklyn accent. 

But there he was, last Thursday 
night, and that was how he talked, 
and half an MSU auditorium of people 
had come to hear where it was 
really at in Hanoi. (And maybe every
body else has stayed away for the 
same reason; I know at least one 
girl who didn't go because she "want
ed to hear about newspapers, not 
Vietnam.") 

I had read his dispatches from 
Hanoi last December, as I suppose 
nearly everyone else in the Audi
torium had; but I haven't read his 
recent books or articles, so some 
of his points were fresh to me. But, 
then, I found myself more interested 
in the man than in what he was say
ing. 

So if you want to find out about 
his "position" in detail, read those 
books—I'm not going to make it my 
job to summarize it. I wouldn't ex
pect to find in them any dramatic 
solutions to The South-East Asian 
Problem, or a moving account of 
children's suffering—because that 
is just not Harrison Salisbury. You'll 
only find a pretty good approxima
tion to the unvarnished truth (real
izing that such a thing doesn't exist) 
and a few recommendations that are 
almost maddeningly sensible. Un
fortunately, a simple statement of 
the situation can be very upsetting 
these days; witness the sensation 
caused by Salisbury's original r e 
ports from North Vietnam. 

And he is , after all, a newspaper
man—which was as obvious in his 

speech as in his direct reports . 
Consider his procedure in Hanoi, as 
he described' it to us: he went out 
looking for bomb damage within the 
city, talked to residents of the area 
when he found it, checked their r e 
ports against the authorities', then 
talked to his own friends in neutral 
embassies in Hanoi. . .and added 
his own observations—all of which 
he considered in the light of his 
experience, both of how different 
types of bomb explode and how dif

ferent types of people act. 
That sounds unobjectionable, as I 

write it down here—but certainly 
not anything that would really work. 
It has an air of unreality about it, 
an artificiality akin to the way this 
whole war sometimes seems like an 
Avalon Hill war game—complete with 
charts of casualty trends, but lacking 
people. And it would be tempting to 
dismiss Salisbury as just another 
reporter playing that game. 

But it can't be done. For one thing, 

the man is just too competent at 
his job. In the example I used before, 
his investigation of bomb damage in 
Hanoi, one of the things he stressed 
most was how it feels to try to 
pilot a plane through the kind of de
fenses that Hanoi has, "when you've 
got to jettison all your bombs and 
get out of therebefore you get killed." 
And his more general comments on 
the war were filled with predictions 
about what certain people are likely 

td on page 13 

I A Revolutionary Contingent 
By GREGG HILL 

A r e v o l u t i o n a r y contingent will 
march in the New York version of 
the Spring Mobilization to End the 
war in Vietnam on April 15. The Ad 
Hoc Committee for a Revolutionary 
Contingent, a coalition of "further 
left" groups and organizations, hopes 
to recruit a thousand marchers to 
carry the banners and to wear the 
costumes of national liberation move
ments throughout the world. 

To march in the contingent, a 
participant is required to accept four 
basic positions outlined by the Com
mittee; 1) Immediate, unconditional 
withdrawal of all U.S. troops from 
Vietnam; 2) Defeat U.S. imperialism 
everywhere; 3) Support national li
beration movements throughout the 
world; 4) Support the National Libe
ration Front of South Vietnam. 

In an advertisement in the National 
Guardian (April 8, 1967), the Com
mittee contrasted its position to that 
of the liberal-pacifist. During the last 
two years " the U.S. 'peace' move
ment has succeeded in becoming, in 

, effect, the government's 'Loyal Op
position.' W i t h the deliberately 
ambiguous slogan of 'Stop the War 
Now!' it has obscured the most funda
mental character of the war in Viet
nam: that it is a ruthless, predatory 
intervention by U.S. business and 
military interests to drive back and 
crush a social revolution—a revolu
tion that is the only road to libera
tion for the Vietnamese masses . " 

It goes on to say, "We are not 
neutral in this struggle but rather 
are' FOR THE VICTORY of that r e 
volution. We feel that any demand 
less than the immediate unconditional 
withdrawal of all U.S. forces from 
Vietnam lends objective support to 

the U.S. policy of armed interven
tion a g a i n s t s o c i a l revolutions 
throughout the world." 

The Ad Hoc Committee for a Revo
lutionary Contingent is endorsed by 
the Fente Unide de Liberacion Na-
cional de Latinoamerica, Spartacist 
League—New York District, SDS -
Free School Chapter, U.S. Commit
tee to Aid the N.L.F., of South Viet
nam, Young Americans for Progres
sive Israel, and various affiliated and 
unaffiliated individuals. 

In the past, revolutionary organi
zations have been excluded from peace 
parade activities by the liberal-paci
fist Fifth Avenue Peace Parade Com
mittee. ( O r i g i n a l l y dominated by 
SANE and the Committee for Non-
Violent Action, more recently by 
more radical groups). The present 
policy of the Parade Committee and 
of the nationwide Spring Mobilization 
Committee is non-exclusion and 
open membership. 

While some trouble may be ex
pected within the ranks of the parade, 
the real trouble will come from the 
o u t s i d e — militant conservative 
groups and assorted fascists. The 
revolutionary contingent is provid
ing its own marshalls . 

WAR LOVERS!! 
DON'T READ THIS! 
THE UNIVERSITY CHRISTIAN MOVEMENT 
challenges you to alert your conscience to the moral and political injustice intentionally directed against 
the people of Vietnam by American military activity there. 

WHAT CAN YOU DO? 
There are many things you can do to express disfavor with the war, including the following: 

—Films and discussions on conscientious objection plus other alternatives to the draft will be held 
Monday and Tuesday evenings, April 10 and 11, in the Union. 

—Films sponsored by The Angry Arts Against the War in Vietnam. Continuous showings at the Union, 
Thursday, April 13. 

—Sign and circulate the anti-war petition now being carried around at MSU. 
—Express your discontent to LBJ and Congress. 
—Help form statewide transportation car pools to Detroit, Call 355-8965, 355-3067, 332-5358. 
—Join civil rights, church and peace groups in support of Vietnam Week (April 8-15). 

National Mass Mobilization to End the War in Vietnam Now! 

Saturday, 15 April 1967 United Nations, New York 



By LARRY TATE 

Talking about Michelangelo Antonioni's 
"Blow-uo" is complicated by the two distinct ways 
in which it must be seen! as a movie and as a cul
tural phenomenon. I ought to say at the outset 
that I think the cultural phenomenon is somewhat 
the more interesting of the two. 

When -iny film achieves a great popular suc
cess it is worth asking why. In the case of some
thing like "The Sound of Music" the answers are 
not hard to"come by: the fantastic grosses "Blow
up" is taking in are, to put it very mildly, some
what more difficult to account for. 

Antonioni's previous films—slow, bleak, and 
dispassionate—could have served as textbook ill
ustrations of the kind of thing that might be art 
but would never sell. "Blow-up" is fundamentally 
not so different from its predecessors; but fun
damentals 'rarely determine anything as capricious 
as commercial success, and its surfaces are very 
different indeed. 

Where "La Notte" or "Red Desert" dealt with 
the relatively unglamorous angst of conventional 
middle-class neurotics (played by people'like 
Monica Vitti, Karcello Mastroianni, and Jeanne 
Moreau), 'Blow-up" takes us to the "swinging'' Lon
don we hear so much about, following a day or so 
in the life of a handsome young fashion photo
grapher who accidentally photographs a murder. In 
the course of the film we see, among other things, 
a pot party, a rock club where a musician smashes 
his guitar and causes a riot by-throwing it to the 
crowd, a mini-orgy with a pair of teeny-boppers, 
and a photography session with a'group,of exotic-
ally costumed models as colorful'and tremulous as 
captive rare birds. 

Though the pace is as slow and. the action as 
seemingly random as ever, precisely Antonioni's 
use of this new, livelier environment is respons
ible for what success the film has. At its best 
the film is a pleasant,, lightly satirical, rather 
documentary-like study- qf the mod milieu, poking 
gentle fun at the whole chic, nonsensical business. 
The phatographlG session for example,has the wit
ty debunking quality you always get by looking be
hind the scenes. The photographer, barking like a 
sheepdog, orders around the sort of models who 
look so poised and ethereally elegant in the pa
ges off Vogue, making one get rid of her chewing 
gum (Not on my floor," he growls, and she puts 
it behind her ear), yelling at them to "Rethink 
itl", all to,background music by the Lovin' Spoon
ful. In the: set of photographing another model he 
gets so excited that he winds up on top of her 
clicking frantically to a very funny mock climax. 

There is a low key humor to much of the first 
part of the film. The photographer lets his phone 

Devastation Row 
ring several times nonchalantly, then dives head
long for it and scrambles to find it under, a chair. 
He reports into his car radio-phone that he should 
buy an antique shop because, "Already there are 
queers and poodles in the area," and the official-
sounding voice comes back! "Please repeat—WHAT is 
in the area?" Trying to get a candid shot of a 
pair of lovers in the park (who will later turn 
out to be victim and murderer's accomplice,) he 
elaborately sneaks from tree to tree in a parody 

of the cartoon villains who always lurk and steal 
around plotting mischief. There are lots of nice, 
unagressive little touches to go with the brisk 
sensuousness of, say, the various shots of him 
speeding in his convertible through the more at
tractive districts of London. It's hard • not to 
enjoy it, if you just relax and take It for what" 
it is. 

This part of the film pretty much concludes 
when the photographer studies his pictures from 
the park and discovers the murder; the rest of the 
film is of interest mostly as a cultural phenome
non. I think the best way to get at it is to tell 
you what happened as I stood in the lobby of the 
htfite Theatre waiting to see the'1 movie for the 
third time. Hear me there were a group of middle-
aged faculty types, one of whom had seen the film 
before and was praising it to the others, "It's 
really great," he said. "It just devastates the 
whole mod generation." At that' point the doors 
opened and the audience streamed, out; among them 
-were many youngsters in paisley, mod caps, sjuidmi-
ai skirt's, not-looking, it occurred to ae, parties 
ularly devastated. 

In her review of "Blow-up" IsulineKael wrote, 
"Antonioni is the kind of thinker who can say that 
there are 'no social or moral Judgments in the pic
ture': he is merely showing us the people who have 
discarded'all discipline,' for whom freedom means 
•marijuana, sexual perversion, anything,' and'who 
live in decadence without any visible future.' I'd 
hate to be around when he's making judgments. And 
yet in some sense Antonioni is right; because he 
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An Interview with JUDY COLLINS Part 2 
Reprinted from THE RAG, Austin, Texas 
(Courtesy Underground Press Syndicate) 

This is the second part of an 
interview with'Judy Collins and her 
accompanist, Bruce Langhorne, fol
lowing their recent Austin concert. 
Rag interviewers are David Mahler 
and Jeff Shero. 

RAG: The form of what you've 
been singing...the sound has changed, 
eight? Do you think you've really 
changed your style? Where do you 
see yourself heading? 

COLLINS: Well, I want to do a lot 
af different kinds of things. I don't 
think I've changed my basic feel
ings about my music or what I do. 
I think I've changed some of the 
vehicles. You k n o w , I'm singing 
different kinds of songs. But I'm 
also growing, and that's important 
because I'm learning about the dif
ference, for instance, between a sing
er who sings a song in like a mono
tone voice and one who stands with 
no guitar and makes you feel every
thing with his body. There's a long 
distance between those two people. 
They're doing the same thing in a 
way, but they're doing it differently, 
and one sometimes is better than the 
other and one is able to say more 
things. 

I don't think I want to restr ict 
myself at all, 1 think. I think I would 
like to do films. I'm always agitated 
by...Where's the music, where's it 
coming from? It 's absolutely ra re , 
and since I don't write, I have to 
look and search and find out what it 
is I want. Leonard Cohen strikes 
the first really unusual bell that's 
been struck since Dylan. Leonard 
Cohen is a great poet. And I think 
he 's going to be a great singer and 
writer . 

But where else is it? Brecht? 
Weil? Very rarely a song from the 
theater.. .very rarely. I think there 
are a lot of people who are capable 
of writing for the theater in a dif
ferent way than has ever been done. 
I want that. I don't know. It 's a very 
big question, but i t ' s something that 
1 think about a lot. 

RAG: What about performing? Now, 
were there any songs tonight that you 
didn't really want to sing or felt 
that you had to do because, as a folk 
singer you have to do certain things, 
or give out credentials, or some
thing? 

COLLINS: I don't think there ever 
has been. I've never felt that, I've 
felt that there are certain things 
in my repertoire that sometimes I'll 
sing depending on how I feel. I had 
no idea I was going to sing that 
damned Silver Dagger thing tonight, 
but I wanted to make a point to 
people, I don't even know what it 

RAG: Where is Dylan now and all 
the psychedelic groups? 

COLLINS: Well, first of all, we 
are not r a re . We are not a r a r e 
breed. We kind of, I think, tend to 
feel precious about this whole cult 
of hallucinogenic drugs, but it isn ' t 
unusual. It 's happened in other coun
tr ies , time and time again. At the 
time of Proust everybody had lauda
num, and they really felt that this 
was something important that they 
were doing, and it was, because 
what came out of it was a change. 

I think this is also what's hap
pening to music. Psychedelic m u s i c 
is much more Indian in its whole 
concept than anything else. It 's a 
continuum of concentration and ex
pression and feeling, and it 's the 
ability to concentrate not only a s a 
performer on a long train of thought, 
but as a listener, so that you get 
into something. It 's not new at all 
and it 's ruled by the same laws that 
rule ar t all the time, that i t ' s not 
going to be great, simply because 
i t ' s induced by drugs. It can happen 
because of drugs, and because there's 
talent in the first place—the things 
that make it happen also when you're 
straight. But the important thing with 
the musical revolution that's hap
pening is that people are learning 
to listen, and have a longer train 
of thought, 

RAG: Is it folk music? 
COLLINS: Oh no, I don't think 

i t ' s folk music at all. But I think 
it 's cultural music. I think it 's grow
ing out of a culture and therefore 
maybe it will become folk music. 
I'm using the word folk music in 
the Webster's Dictionary sense. Be
cause, ethnic music means pertain
ing to a certain culture, a rather 
isolated culture. 

RAG: Is the psychedelic com -
munity an isolated culture? 

COLLINS: No. I don't think so. 
I don't think it 's isolated at all. I 
think that's its great advantage, that 
i t ' s not isolated. 

RAG: Is it a vanguard community? 
COLLINS: Probably. 
LANGHORNE: It 's taking over the 

function of the churches. 
COLLINS: Definitely. It really is . 

You know, how incredible every time 
....you must feel occasionally the sort 
of giddiness about MY GOD they 
want to make this ILLEGALI I t 's 
incomprehensible that they want to 
make this illegal. What a strange 
thought. 

RAG: You know there 's a bill pend
ing here which would give, what ten 
years for the second offense for pos
session of acid. 

COLLINS: Jesus Christ.. . . 
RAG: People talk about that the 

country is in a death force kind of 
thing and the movement is a life 
force. Say that LSD is a life force., 
it makes people more human. We 
see that a lot of the singers that 
are very popular have been into 
that and a lot of the pop songs really 
reflect it. All the teenagers listen 
to it... all the teeny hoppers and all 
the high school kids do. Hick country 
guys in Austin listen to it, Dylan 
stuff, the Spoonful...What does all that 
mean? How much impact does it 
have? 

LANGHORNE: I t ' s just that the 
message of all the LSD songs is 
awareness. 

RAG: Do Dylan's words really af
fect how people think? 

LANGHORNE: Sure. We are all 
all men, and you know, like the 
sickest psychotic is you, to some 
extent. And the far out songs a re 
simply illustrating a trip, 

RAG: What do you feel about your 
music and what it does in the con
certs you sing? 

COLLINS: Well, you see, I take 
a trip when I sing. Rarely I have a 
bad trip. Most of the time i t ' s good 
and i t ' s involved with communica
tion. And that's where I think the 
major value of what I do is , for 
me and for anybody who listens. And 
whatever is encompassedin that whole 
experience is what I want to say, 
you know, right? I t 's the whole thing 
and I do it and they receive it. I 
receive from them, too. This happens. 
I don't know exactly what that is , but 
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it happens. 
RAG: Maybe you shouldn't be on 

a stage as you were tonight, I was 
w a t c h i n g from the audience and 
thought that that was really wrong. 
And as I watched and the time went 
on I was particularly watching Bruce, 
and I couldn't even guage the distance 
because of the lighting effect, etc. , 
and it took on an air of unreality. 
Maybe if you're going to sing, you 
should be right in the middle with 
no kind of lighting, or anything. 

COLLINS: I don't think it 's un
reality. I really disagree with you. 
You may have not experienced it as 
communication, that's all. I don't 
think it 's unreality, but I do think 
there will come a time very soon 
where a lot of the bar r ie rs that we 
put between each other, including 
the situation where one sings on a 
stage, will be changed. I don't know 
whether you'll be in the middle of 
the room or whether you'll sing only 
to a few people. But I think that the 
best possible means of communica
tion now, except in a club, happens 
on a concert stage. 

And you know, if you're not going 
with that trip, doesn't necessarily 
mean that it didn't happen for me, 
or for anybody else, or that it couldn't 
happen for you, in another circum
stance. But you may be beyond that 
to where you want something else. 
And I think those bar r ie rs like how 
we talk to each other and what games 
we have to play with each other, 
will gradually become less and less 
until we don't have to do those things. 
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Visions of Mexico 
BY ELLIOT 

tfife is a series of pictures untaken 
An old man, standing alone, face lined 
chin of gray, alongside the tracks holding 
his unsold tamaies, tears starting down 
The boy, seventeen, a roadside shrine, standing levis faded 
pack dusty, eyes looking at his boots, wondering, where, why 
The girl, watching, young, black hair, long, hands rough, seeing 
the old man, the boy, wanting one, not caring the other 

Roaming through Mexico, isolated camera, seeing life in flashes and collages 
Cattle cars, slats missing, abandoned, abandoned? people inside 
living, somehow, laughing, sometimes, flowerboxes on the big sliding doors 
shacks, grass roofs, a light bulb,\maybeM cow,perhaps, 
a family, four, five, six, all young or ol a, none between 
Men, hats, always hats, straw, round brim, tassal on back 
hats, hats and sandals, sandals soled with old tires 

Kids playing soccer, yelling, fighting, being young - but staying alive 
CKiclets mister, chiclets, shine, shine here, chiclets, staying alive 
Cocos, cocos, tamelas, tacos, tacos , tack-oohs, women 
stalking the train, yelling, pleading, barking, staying alive 
Metal pails, over their arms, newspapers in squares for the hot tacos 
Tamaies, wrapped and steame din paper towels, for sale, all for sale 
Tacos, trieze una peso, three, one peso, eight cents, big money eight cents 

Big signs, neon, Pepsi, Cervaza, like home, sell, sell, sell, got to get that last pexo 
Band\, walks the streets, two guitars, a bass, playing for a peso 
Beggars, legless, armless, old, sitting on corners, dazed, uncertain 
hoping, for luck, twenty centavos, or ten, or five, 5/8 of a cent 
Bread, wine, work, maybe, life, hard, empty or not, they smile, somehow, sometimes 
Yet, vouch for me mister, Si?, I go to America, work for you 
I work good, been bracero before, Bakersfield, Delano, Stockton 
all over, take me with you mister, I work good, work good 

Segunda classe, cheap travel, unheated old coaches, wicker seats 
People moving, all belongings on train, bales, boxes, crates 
Men, women, kids, same toilet, full, overfull, tacos, tamaies, 
cocos, remains, floating in the brown sludge 
Station, kids jump on, walk through train, jump off 
Big man, mustache, handsome, standing in the front selling tonic 
cures anything, mental illness to warts, all powerful 
Women, maybe forty, her three kids, spitting, out the window, 
experts, never missing, coughing and spitting 

Mexcali, tourist trap, bright shiny, walk across the border 
Home, customs, show I.D., small pox vaccination 
where you coming from?, where you born?- where? WHERE? 
Open that case, what's in this? what'd ya bring back? 
Brought back?, not much, a dish maybe two, and film, lots of fill 
Mind film, taken by eye, developed by heart, fixed in memory 
Undeclarable, non-taxable, unreachable by your prying fingers 
A part of soul, Mr. Customs Uniform, a Dart of soul 
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involved who don't feel like joining 
" the opposition." 

It is a mistake to take too. serious
ly the affluence or supposed influence 
of student government. It is in the 
interests of thpse who empower stu
dent government—the administration 
and trustees and, more specifically, 
the office of student affairs—to keep 
student government well-heeled and 
enshrined like the executive branch 
of a large corporation, and to create 
t h e i l l u s i o n of a representative 
government to which they listen for 
advice. There is nothing intrinsical
ly wrong with this, since it estab
lishes a potential power source for 
students and offers partial involve
ment and communication to many who 
would otherwise remain disassociat
ed. 

In view of this, however, student 
government must be seen as only 
one of several kinds of channels 
open to students with something to 
say. Like anything else, it must be 
viewed as a tactic rather than an 
end in itself; it is a mistake to con
sider a problem solved once it is ' 
discussed by student government — 
some problems are better discussed , 
elsewhere, and in any case student 
government is at best a lobby. The 
interest - group, semi - professional 
organization of ASMSU particularly 
insures this. 

In fact, the reason it is worthwhile 
getting involved in this campaign — 
and the reason it is definitely worth 
voting this Wednesday if one is eligi
ble—is that it offers a significant 

oppOi. amity to extend the liberal trend 
within student government and there
fore to heighten the sense of political 
sophistication- which has begun to de
velop. As one candidate whom we are 
not endorsing points out, any political 
or administrative experience is help
ful to one entering student govern
ment and, anyway, any student govern
ment experience is instructive^those 
with other kinds of political aspira
tions. This need not work to the dis
advantage of the constituency. 

A discussion of the reasons forour 
choices will give pertinent examples 
of this theory put into practice. Two 
of the races , senior at-large and 
women's at-large, are easy to decide. 
Of the three senior candidates, only 
one need be eliminated to fill the two 
seats , and only one of the three 
women running is in any way quali
fied to fill the open position. 

Greg Hopkins, now president of Off-
Campus Council and as such the only 
incumbent member of student board 
running again, is one of the most 
s i n c e r e and consistent defenders 
within student government of thefeel-
ings of those students not so involved. 
He has voted well in ASMSU, and has 
led a campaign to make Off-Campus 
Council (practically a vestigial or
ganization by its very definition) a 
spokesman for the views of the dis
enchanted, mainly by involving many 
United Students people and indepen
dents in it. (In fact, the Off-Campus 
Council election to fill 11 open seats 
is dominated by US candidates, and 

A Guide for Weary Voters 
S e n i o r Members-at -Large 

LH V.C . B l a n t o n 

LU Greg Hopkins 

J u n i o r M e a b e r s - a t - L a r g e 

11 T e r r e n c e Cimino 

Q Harvey Dzodin 

D J a o e s E d l i n 

D P e t e r E l l s w o r t h 

Sophomore Member-at-Large 

LJ S t e v e n Brown 

LU Brad Lang 

Women's Member-at-Large 

[XI C a s s i e Beddow 

• Penny Kahn 

LJ R o s s Mast 

LXl David Macomber 

[XI Richard O s t r e i c h e r 

D David Penz 

• Chuck Rose 

LU Terry Mulchahey 

LJ Cindy Mattson 

it is hoped by much of the organi
zation that good results in this elec
tion will seat Jim Friel of US and 
Land-Grant Man on the StudentBoard 
as chairman of OCC.) 

Like Hopkins, W.C. ("Coon," of 
course) Blanton has mixed his in
volvement in United Students and 
student government. He has been 
chairman of US during most of its 
existence, albeit unnecessarily cau
tious in that role, and also very in
volved in Off-Campus Council as one 
of Hopkins' invitees. He refused to 

run formally as a US candidate, which 
is a mistake; his platform is identi
cal with the US "student bill of 
r ights ," a fact he could have used 
as a campaign tactic, and anyway 
it is his role as a leader of a direct 
action group to demand departures 
rather than conciliation from stu
dent government. 'Coon is easily 
swayed by the impressiveness of 
channels, and should get over his un
due respect for authority per se. 
His leadership is best when it eman
ates from his own beliefs and sensi-

The Student Bill of Rights 
Following is the complete text of the United students' VIII 
"Student Bill of Rights," an enumeration of basic 
rights and needs of students in today's university. 
It is currently being signed by interested students, 
at booths in the Union and Berkey, in order to be 
presented in petition form to the new members of the 
ASMSU Student Board. 

IV, 

V. 

I. Male and female students have equal rights 
under law; therefore, -no rule, policy, or 
restriction shall be instituted ".'which dis
criminates on the basis of sex, 

II. Students have the right to select that form 
of housing most suitable to their own indiv
idual tastes, needs, study habits, and fin-' 
ancial circumstances,, 

III. Stud.ents shall have open access to their 
housing accommodations twenty-four hours a 
day. 
Stud.ents have the right to Institute rules 
dealing with courtesy and the entertainment 
of guests through the smallest effective 
governing group. 
Privacy is a basic human right; therefore, 
no entrance shall be made into a student's 
living quarters except by invitation, or in 
case of emergency (fire, natural disasters, 
etc.) or emergency drills, or upon presen
tation of a legal search warrant. 

VI. Class attendance shall be the option of each 
individual student; therefore, no student 
shall be penalized specifically for missing 
regular class sessions, except when examin
ations are scheduled. Policy in the latter 
case shall be determined exclusively by the 
faculty. 

VII. Students have the right to participate in 
determining curricula. 
a) Stud.ents wishing curriculum changes shall 
have the right to petition for such changes 
to the particular college, department or majo 
area, concerned,, 
b) Faculty and administrators shall consider 
all student proposals and. shall either make 
all reasonable effort to institute the sug
gested changes or shall explain publicly vhy 
such changes are not feasible. 

IX 

XI 

XIII 

XIV 

Students have the right to competent instruc 
tion. In order to insure this right, students 
may evaluate their instructors and have these 
evaluations considered in decisions concern
ing promotion, firing, and. course assignment 
of instructors. 
Current information concerning course and 
section assignments of instructors shall 
be easily accessible to the student body. 
Available campus facilities shall be open 
to non-student organizations and ind.ivid.uals 
upon presentation of a petition signed by no 
less than one hundred students. 
Any organization whose membership is com
posed of at least 50 percent students shall 
upon application be recognized, as a student 
organization and. shall be allowed full use 
of available facilities. 
Students have the right to representation on 
all committees, both standdng and. temporary, 
which affect students. 
Codes of morality and censorship shall be de
termined by the individual; therefore no 
legislation shall be passed, affecting those 
areas beyond, that imposed by civil law. 
Students retain their full rights under the 
Constitution of the United States of America 
and civil law. 
In cases involving alleged, infractions of 
University regulations; 
a) No person shall be compelled to bear wit
ness against himself. 
b) No person shall be subject to be twice 
put in jeopardy for the same offense. 
o) The accused, shall have the assistance of 
counsel for his defense. 
d.) No cruel or unusual punishment shall be 
inflicted. 
e) A person shall be tried, by an impartial 
jury of his peers. 
f) A person shall have the right to call 
witnesses. 
g) Aperson shall be informed, of the nature 
and. cause of accusation, 
h) The accused shall have the right to con
front his accuser. 
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ELECTIONS 
tivity rather than from the demands 
of an external situation. 

In any case, both Blanton and Hop
kins will vote as they should and will 
be uncharacteristic at-large repre 
sentatives. Ross Mast, their opponent, 
is an undistinguished candidate, who 
tends to favor consensus and amelio
ration rather than clear definition of 
the needs of interest groups. Regard
less of what else he says, this ten
dency promises to break down the 
potential of student government to 
confront the problems of getting along 
as students in a relatively hostile 
environment. This theme is echoed 
in the other races , in which student 
interests should not be subordinated 
to promises of efficient operation. 

Cassie Beddow knows about all this; 
she has worked hard for a number of 
worthy goals, and has made a con
scious choice to pump student govern
ment for all i t 's worth. She is liberal, 
politically sophisticated, and intellec
tual—an unusual combination for a 
person interested enough in student 
government to voluntarily participate 
on several levels, whose analysis of 
i t i n c l u d e s its shortcomings and 
gamesmanship as well as its poten
tial. Moreover, she is a sophomore, 
and promises to provide two years of 
honest and intelligent leadership. 

Penny Kahn, who dropped out of 
the race because she couldn't decide 
whether she wanted to run (unlike 
Miss Beddow, who at first dropped 
out due to lack of funds and r e 
entered as soon as she saw a chance 
of success anyway), doesn't seem to 
have what it takes as a leader. More
over, her experience in dormitory 
government can't compare to Miss 
Beddow's dormitory, General Assem
bly and general experience, or her 
awareness. 

Cindy Mattson, who comes to us 
from the Union Board, is cool and 
would probably be efficient, but who 
needs more of that kind of thing? Her 
positions are tr i te, and lip service 
to the right causes is less needed 
than understanding of the role of stu
dent government. 

In the race for one sophomore at-
large seat, there a re two candidates 
who deserve election. We find our
selves endorsing our own Brad Lang, 
not only because we are not losing a 
son but gaining an in, but also be
cause his name and his extensive 
activist involvement are well-known 
and offer an extra threat to those 
who would consider him won over. 
He made 'Coon's' mistake of denying 
US, though not so badly, and had 
the nerve to run an unconventional 
campaign. Brad's positions are not 
so different from Terry Mulchahey's, 
and it would be good to see both on 
the board to vote as liberally and as 
consistently with their studenthood 
as both surely would. Whichever of 
them loses should remain involved 
in these things; if both lose, they 
should form their own activist group 
or something. 

Steve Brown, the third candidate, 
is undistinguished, and again a prom
ise of adequate performance must not 
win out over real departures. It 
simply isn't enough to promise sin
cerity and an attempt at communi
cation, when student government has 

proven repeatedly to be a lobby power 
rather than a representative legisla
tive body, and now demands intelli
gent use of this aspect of its nature. 
Roger Gordon, a fourth candidate 
who withdrew, is one of two candi
dates in the campaign who had the 
nerve to say teachers teach and stu
dents are here to learn, thereby 
proving that students shouldn't get 
involved in academic decisions. 

The other candidate with such nerve 
(and myopia) was Terry Cimino, one 
of eight remaining candidates for the 
two junior at- large seats (two others 
withdrew). That is only one indication 
of the confusion of this particular 
race . 

It is in a way unfortunate that the 
race with the most candidates also 
has the fewest distinguished candi
dates. Our choices are difficult to 
make, both because of the diversity 
and the mediocrity of the campaigns. 
For what i t 's worth, in terms of the 

cri teria outlined above and their rela
tive correspondence to a left posi
tion, the eight candidates left to 
right line up as follows: Dick Ostre-
icher, Dave Macomber, Dave Penz, 
H a r v e y Dzodin, P e t e Ellsworth, 
James Edlin,...Chuck Rose, Terry 
Cimino. The line of voters should 
begin heavy at the left, and taper 
off to the right, if possible leaving 
out completely the right-wing con
tingent beyond the second ellipsis. 
In order: 

Dick Ostreicher is disillusioned 
with a lot of things like authority, 
channels and consensus, as well as 
with protestors. He has not joined 
the direct action groups, although he 
is aware of both their values and their 
shortcomings; instead, he seems to 
have sat and waited as long as he 
could before getting involved in bring
ing change. He is unconventional and, 
in this case to his credit, lacks ex
perience. What he offers is a sure 
chance of defending students and the 
potency of a good scholar and an 
able critic of public servants. He 
will vote for liberalizing and hu
manizing student affairs, and will 
be a refreshing amateur in a stulti-
fyingly professional atmosphere. 

Dave Macomber only recently join
ed the direct action people, and now 
seems to regret it. He has been a 
moderating and bureaucratizing in
fluence within United Students, and 
not only didn't run as a formal US 
candidate but seemed to be evading 
some of the issues US by its own 
existence ra i ses . US was formed 

Straighten Out ASMSU 
vote 

HARV DZODIN 

by a bunch of experienceoT or po
tential activists who wanted to t ry 
outside opposition tactics without los
ing support from students by en
dorsing existing groups and 'without 
denying the possibility of working 
within channels. It came to promi
nence during and after the Bessey 
sit-in,- the history of which demon
strates the ability of channels to 
accommodate change when there is 
an e x t e r n a l pressure encouraging 
them to do so. Macomber is among 
those in US who mistakenly inter
preted the si t - in 's success atwinning 
recogniton for the outsiders as mean
ing the fight was over and it was now 
time to accept the channels' authority 
and methods. He will probably be 
happier in student government, where 
he will probably vote mostly the way 
he should (and the way he would in 
US where he shouldn't); he shouldn't 
get carried away by the extension 
telephones. 

Dave Penz says about the same 
things Macomber says; he is dif
ferent mainly in that he won't even 
f l i r t with activism and therefore 
seems unaware of the limited but 
potential role of student government. 
For instance, Ostreicher sees stu
dent government as a lobby which, 
due to the existence of a consensus 
among students on certain issues, 
acts as strongly as it can in winning 
those demands of students, Penz, on 
the other hand, looks to closing the 
hallowed communications gap be -
tween students and " t h e i r " govern
ment, which he says could and ought 
to be representative, a position which 
indicates a too-optimistic tendency 
to accept student government's self-
definition. Ostreicher is an activist 
of sorts , while Penz is an admini
strator — a characteristic merely 
present in him but all but over
whelming in the three middle-of-the-
road candidates, 

Harv Dzodin has been chairman 
of the Young Democrats, and i t ' s 
hard to forget it. Simply, he is a 
politician, and not an awfully liberal 
one at that, and politics has to lose 
out to sincerity when you're dealing 
with an organization whose success 
lies in its rapid turnover of person
nel rather than in its professional
ism. There is room for all the pro
fessionals in the world in the s e r 
vice and administrative branches of 
student government; in Student Board; 
it is the ability to janscend the poli
tics of the moment which recom
mends the best people. Jim Graham 
should know that afer his stormy 
year as chairman; he ought to have 
told Harv Dzodin about it. How can 
you trust someone who says "Student 
government should be truly represen
tative, dynamic and ever-working, 
serving the student according to his 
wishes"? 

Jim Edlin is very reluctantly l i
beral, but not too much. He likes to 
see interest and enthusiasm from the 
constituency, but not activism or 
participation — the work should be 
done by the professionals, who know 
the problems. He is interested in 

democratizing student government, 
but doesn't seem too realistic or 
"with i t " in evaluating the situation 
in which that must take place. 

Pete Ellsworth, East Lansing'sfav-
orite son (after the example of John 
McQuitty, ASMSU's first chairman 
last year), is efficient and experi
enced, and correspondingly bureau
cratic and cynical. There is no value 
in electing officers who have admini
strative experience to positions which 
demand sensitivity and innovation. 
Pete Ellsworth for cabinet president, 
maybe; anyone who wants to hire 
adult professionals to investigate the 
financial problems of students con
fronting greedy merchants clearly 
doesn't have the leader 's required 
faith in students' ability to under
stand their situations. 

Chuck Rose doen't know. He sees 
the main issue in the campaign as 
representing a variety of interest 
groups, by playing to the conserva
tive nature of big numbers. Hedoesn't 
seem to realize that that debate is 
over; he's one of only a few Greeks 
in the campaign, and the most Greek 
of them despite his denial of paro
chialism. He doesn't seem to have 
anything to say beyond that students 
should be represented somehow and 
that he can do it. Even thinking about 
it less, others can do it better as 
long as they remain true to their 
instincts rather than looking for the 
single thing that's wrong with the 
System. 

Terry Cimino seems an anachron
ism. He apparently hasn't thought 
much about the issues and doesn't 
even seem to represent any particu
lar interest group. (He is a hall 
president, but one of his own house 
officers, Edlin, is running against 
him.) When student government was 
a question of personality — even 
before the days of image, which is 
harder to project — Cimino might 
have been an okay guy; in the days 
of the issue, he doesn't have the 
resources. 

We have bothered going to such 
length to discuss this campaign and 
to make these recommendations be
cause for the first time there is a 
promise of valuable results coming 
from this student government elec
tion. It would be good to see student 
g o v e r n m e n t transformed into an 
active lobby defending students' right 
to participate in the business of their 
community and their university; it 
would be good to see a repudiation 
of those who don't see that res t r ic t 
ing student government to campus 
issues makes it ineffectual to deal 
with the real external pressures on 
students such as prices and the draft 
not to mention internal pressures 
such as in lock parentis and inade
quate teaching conditions. 

The candidates are available to 
bring such a transformation, or at 
least a beginning stage of it. They 
should be given the chance to do what 
they can, and their friends can go on 
pressuring them from outside the 
government so they don't foreget who 
it was that elected them. 



'Blow Up': 
doesn't CONNECT what he is showing to Judgement, And 
that dislooatlon of sensibility Is probably why 
tide don't notice his moralizing, why tieey say 
•Blow-up' is hip." 

The rilm Is basically moralistic, condemning 
»hat It 'shows In ways ranging from subliminally 
Subtle use of color to heavy dialogue like the ex
change when the photographer says he's tired of Lon
don and wishes he had lots of money. His friend1 

shows him a photograph of a pathetic old beggar and 
Bays, "Free to do what? Free like him?'' The photo
grapher signs aoqulesoently, as ifthat settled the 
fatter. (The obvious answer, I would think, is 
PNo, of course not.") Antonloni is trying to sketch 
put one of his usual portraits of successful people 
pho have, all the bourgeois ethio has encouraged 
them to want and are beginning to wonder whether 
there isn't anything ELSE. Like the cartoon of 
the two middle-aged angers sitting on a oloud, one 
asking the other in horror, "You mean this goes on 
FOBEVEB?-/ 

The thing is tnat Antonloni's moralism is 
usually directed at normal middle class types like 
you and me, which for obvious reasons makes it dif-r 
ioult for audiences to take. Directed at weird 
London swingers who are more interesting to watch 
and at a safe distance from the bulk of the audi
ence, a defect becomes a virtue overnight. The 
hippies go to Identify; everybody else goes for the 
same reason they went to "La Doloe Vita"; the film 
shows an exotio. sophisticated (and, I might add, 
sexy) environment—giving us all a thrill by vicar
iously letting us in on it, iettingus "in"—and at 
the same time encourages us to think it's all ashes, 
ashes, and that we ought to be thankful for what 
we have. 

Perhaps the moralism should be explained in 
detail. Antonloni intends to use the murder as a 
catalyst to reveal the shallowness of the photo
grapher's life, to show" his inability to come to. 
grins with anything as serious, as "real" as death. 
When the photographer first discovers that a mur
der has been attempted and thinks he has prevented 
it, he is easily distracted, by the teeny-boppers 
into the orgy before it occurs to him that he may 
(JOT have prevented it after all. Then he returns 
to the park and. finds the body. 

An thlSi point if he were sturdyand moral . 
instead of "decadent", he would presumably,report 
the whole thing to the police. Why he doesn't is, 
again to put- it very mildly, not made clear. After 
.all he has done a superb bit of detective work to 
discover the murder in the first place; now that-, 
he knows and can identify the accomplice, his 'life 
is surely in danger. He hears vague clicklike 
sounds while he is examining the body and. oould 
feel there is a frame-up plot against him. It 
seems to me that there is little question of moral
ity and immorality, but mostly one of common sense 
and stupidity. For the rest of the film the pho
tographer only wanders vaguely, rather as if he'd 
been hit on tl,e head, or something; wnen one films 
of the murder are stolen, he apparently 
intends to go back and. photograph the body to 
get evidence; he tries to find, a friend to go with 
him. Since getting evidence is pointless unless 
he's going to-tell the poxioe, 1 don't see why he 
doesn't contact the police first and let THEM take 
the picture (anyway, what good would a photograph 
of an anonymous body do if there was no proof of 
where or when it was taken?) Nothing the photogra' 
pher says or does is the least bit illuminating. 

Anyway, he rinds his friend, at the pot party I 
and'is persuaded to stay and smoke instead of pho-l 
,'tograDhlng the corpse. This is presented. (I think) 
!as a moment of moral crisis. "I'm not a photo-, 
grapher," his friend says quite reasonably when! 
askea to go along, to which the photographer por
tentously responds, EI AH," When he gives in and 
goes' to smoke,, we are ̂ supposed to feel ..that he has] 
loeeh judged and found wanting. I don't understand 
)why. The only morai'prlnoiple involved is that it 
Is a citizen's duty to do what he can to see that 
criminals are brought to justice, and he never 
;eyen gets close -to anything that purposeful. The) 

fhotographer, whatever his faults) is not presen-
ed as a fool (you don't get to be a big success 

IJ» F D I I I W H I Without) being pretty damn shrewdt) 
ana I 11—1 a. aaaaaat aaeaot that he would behave as 
he does in was situation; and I cannot see what 
differonae it wsuia make even If he just said he 
didn't; want to be involved ana dropped one whole 
matter. It would be reprehensible, in the way but 
certainly not to the degree that the 38 witnesses 
to'Kitty Genovese's death were reprehensible,, but 
it wouldn't necessarily show that he was living in 
decadence without any visible future any more 
than anything else in the picture does. 

"It just devastates the whole mod genera
tion." Sure. It is in this last section, although 
is has been present from the beginning, that An
tonloni' s moralism seeps into almost every frame. 
The photography combines sensuousness and detach
ment' (in a way that reminds me somehow of riding 
through a beautiful sunny day in an air-conditioned 
oar), using chilled, vaguely unhealthy colors and 
pictorial compositions just shading toward the ab
stract, the geometric; but it clearly reaches its 
most striking ih~the orgy, when romping naked 
bodies are seen and laughter and delighted squeals-
are heard, all against a. cold background of crumo-
ling lavender paper. 

In his late wanderings the photographer comes 
upon a copulating couple, and the woman, 
obviously bored with what she's doing (ah, deca
dence I) signals to him and shortly comes to him to 
ask his "help" with: her entirely cryptic relation
ship. They oanhot communicate, needless to say, 
though, considering their few Inarticulate mum
blings, it is easy to see why. The crowd, at the 
rock club looks uored and dispirited.; when the 
photographer discovers the pot-sraokers the camera 
lingers leerlngly on their blank, blissful faces 
although the photographer, who surely has been 3-
round, would, hardly be -as shocked, as Antonloni 
plainly is). I've seen faces.-.just as blank and 
blissful on people who've had a few beers, but An
tonloni jumps at the pushover-chance to devastate 
the mod generation by making them look like pop-
eyed, freaks,- . • m.-. : ..-...!......-...--.) .iimial 

This moralizing .is easy but meaningless, be
cause of the film* soentral,overriding failure. 
Antonloni is often praised'for showing "what is 
happening when nothing is happening," hailed as the 
poet of the boring, the inconsequential minutes , 
hours and. days that somehow accumulate into a life
time. The problem, is that every negative implies 
a positive, and if the presentation of the boring 
and insonsequenti.nl is not somehow seen in the light 
or its positive'(whether that positive be true an
guish, true'joy, true insight, true Integrity or 
what) the result will be no more meaningful or in
teresting than what is depicted. "Waiting for God
ot" can tell us something about the inanity of life-
an Andy Warhol soup can can only 3E inane. 

The positive in "Blow up" is supposed to be 
the murder, which whatever it r-s not meant to be 
trivial, as everything else in the film. is. We are 
supposed to measure the unreality of the mod. gen
eration by the reality of death. But it doesn't 
work for the simple reason that we rare inevitably. 
Insulated from what we can't see. After the fact, 
the photographer discovers that a stranger has beai 
murdered; it upsets him as it would, upset anyone, * 
but it Isnt the same, oan't be the same, as if 
he'd, really seen it happen or as if it had. been 
someone he knew. 

My life is pretty trivial, I guess ( heaven 
help us if Antonloni decides to expose the deca
dence of a Midwestern multiversity; swinging Lon
don would look purposeful by comparison), but when 
a boy I hardly knew died, I cried, and so did other 
people who knew him no better than I. did. For a 
time anyway, we saw life in perspective and the see
ing wasn't trivial, even if everything else was-
And when I get into things I oare about—my writ
ing, people I love or have loved—my life is a 
good deal less trivial than it-is when I spend a 
day more or less killing time, as the photographer 
does in "Blow-up" except for the time (notvery 
much really) he spends worrying about the murder. 

If Antonloni photographed a day in my life 
when I didn't bother to work much (as the photo
grapher doesn't in the film—which means it obvi
ously oan't be a typical day since references 

continued on nnne iZ 
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*THE STUDENT 
AS NIGGER9 

Reprinted from the LOS ANGELES FREE PRESS 

(Courtesy Underground Press Syndicate) 

By JERRY FARBER 

STUDENTS are niggers. When 
you get that straight, our schools 
begin to make sense. It 's more 
important, though, to understand 
why they're niggers If we follow 
that question seriously enough, 
it will lead us past the zone of 
academic bullshit, where de
dicated teachers pass their know
ledge on to a new generation, 
and into the nitty-gritty ofhuman 
needs and hang-ups. And from 
there we can go on to consider 
whether it might ever by possible 
for students to come up from 
slavery. 

First le t ' s see what's hap
pening now. Let's, look a t thero le 
students play in what we like to 
call education. 

At Cal State L A., where I 
teach, the students have separate 
and unequal dining facilities. If 
I take them into the faculty dining 
room, my colleagues get un
comfortable, as though there 
were a bad smell. If I eat in the 
student cafeteria,'lbecomeknown 
as the educational equivalent of 
a niggerlover. In at least one 
building there a re even rest 
rooms which students may not 
use. At Cal State, also, there 
i s an unwritten law barring stu
dent - faculty lovemaking. For
tunately, this anti-miscegena
tion law, like its Southern coun
terpart , is not 100 percent ef
fective. 

Students at Cal State a re poli
tically disenfranchised. They are* 
in an academic Lowndes County. 
Most of them can vote in national 
elections — their average age is 
a'xiut 26 — but they have no voice 
in the decisions which affect their 
academic lives. The students a re , 
it i s t rue, allowed to have a toy 
government of their own. It is a 
government run for the most 
part by Uncle Toms and con
cerned principally with trivia. 
The faculty and administrators 
decide what courses will be of
fered; the students get to choose 
their own Homecoming Queen. 
Occasionally, when student 
leaders get uppity and rebellious, 
they're either ignored, put off 
with trivial concessions, or man
euvered expertly out of position. 

SMILES & SHUFFLES 

A student at Cal State is expec
ted to know his place. He calls a 
faculty member "Sir" or "Doc
tor" or "Professor" — and he 
smiles and shuffles some as he 
stands outside the professor 's . 
office waiting for permission to 
enter. The faculty tell him what 
courses to take (in my depart
ment, English, even elect!ves 
have to be approved by a faculty 

member); they tell him what to 
read, what to write, and, fre
quently, where to set the margins 
on his typewriter. They tell him 
what's true and what isn't. Some 
teachers insist that they encour
age dissent but they're almost 
always jiving and every student 
knows it. Tell the man what he 
wants to hear or he'll fail your 
a ss out of the course. 

When a teacher says "jump," 
students jump. I know of one 
professor who refused ;o take 
up class time for exams and 
required students to show up 
for tests at 6:30 in the morning. 
And they did, by God! Another, 
at exam time, provides answer 
cards to be filled out — each 
one enclosed in a paper bag 
with a hole cut in the top to 
see through. Students stick their 
writing hands in the bags while 
taking the test. The teacher isn't 
a provo; I wish he were. He does 
it to prevent cheating. Another 
colleague once caught a student 
reading during one of his lectures 
and threw her book against the 
wall. Still another lectures his 
students into a stupor and then 
screams at them in a rage when 
thev fall asleep. 

Just last week, during the first 
meeting of a class, one girl got 
up to leave after about ten min
utes had gone by. The teacher 
rushed over, grabbed her by the 
arm, saying "This class is NOT 
dismissed!" and led her back to 
her seat. On the same day another 
teacher began by informing his 
class that he does not like beards, 
mustaches, long hair on boys, 
or capri pants on gir ls , and will 
not tolerate any of that in his 
class. The class , incidentally, 
consisted mostly of high school 
teachers. 

FOLLOW ORDERS 
Even more discouraging than 

this Auschwitz approach to edu
cation is the fact that the students 
take it. They haven't gone through 
twelve years of public school for 
nothing They' ve learned one 
thing and perhaps only one thing 
during those twelve years. 
They've forgotten their algebra. 
They're hopelessly vague about 
chemistry and physics. They've 
grown to fear and resent l i tera
ture. They write like they've 
been lobotomized. But, Jesus , 
can they follow orders! Fresh
men come up to me with an essay 
and ask if I want it folded and 
whether their name should be in 
the upper right hand corner. And 
I want to cry and kiss them and 
ca res s their poor tortured heads. 

Students don't ask that orders 
make sense. They give up expec
ting things to make sense long 
before they leave elementary 
school. Things are true because 

"No, Suh! We treat our students good." 

the teacher says they're true. 
At a very early age we all learn 
to accept "two truths," as did 
certain medieval churchmen. 
Outside of c lass , things are true 
to your tongue, your fingers, your 
stomacn, your heart. Inside 
class , things a re true by reason 
of authority. And that 's just fine 
because you don't care anyway. 
Miss Wiedemeyer tells you a 
noun is a person, place or thing. 
So let it be. You don't give a 
r a t ' s ass ; she doesn't give a 
r a t ' s ass. 

The important thing i s to please 
her. Back in kindergarten, you 
found out that teachers only love 
children who stand in nice 
straight lines. And that's where 
i t ' s been at ever since. Nothing 
changes except to get worse. 
School becomes more and more 
obviously a prison. Last vear i 
spoke to a student assembly at 
Manual Arts High School and 
then couldn't get out of the god
damn school. I mean there was 
NO WAY OUT. Locked doors. 
High fences. One of the inmates 
was trying to make it over a 
fence when he saw me coming 
and froze in panic. Foramoment , 
I expected s irens, a rattle of 
bullets, and him clawing the 
fence. 

Then there 's the infamous 
"code of dress . " In some high 
schools, if your skirt looks ton 
short , you have to kneel before 
the principal, in a brief allegory 
of fellatio. If the hem doesn't 
reach the floor, you go home to 
change while he, presumably, 
jacks off, Boys in high school 
can't be too sloppy and they can't 
even be too sharp. You'd think 
the school board would be 
delighted to see all the spades 
trooping to school in pointy shoes, 
suits , t ies and stingy br ims . Uh-
uh. They're too visible. 

What school amounts to, then, 
for white and black kids alike, is 
a 12-year course in how to be 
slaves. What else could explain 
what I see in a freshman class? 
They've got that slave mentality: 
obliging and ingratiating on the 
surface but hostile and resistent 
underneath. 

As do black slaves, students 
vary in their awareness of what's 
going on. Some recognize their 
own put-on for what it i s and even 
let their rebellion break through 
to the surface now and then. 
Others — including most of the 
"good students" — have been 
more deeply brainwashed. They 
swallow the bullshit with greedy 
mouths. They honest-to-God be

lieve in grades, in busy work, 
in General Education require
ments. They' re pathetically 
eager to be pushed around. 
They' re like those old grey
headed house niggers you can 
still find in the South who don't 
see what all the fuss is about 
because Mr. Charlie " treats us 
real good." 

College entrance requirements 
tend -.o favor the Toms and screen 
out the rebels. Not entirely, of 
course. Some students at ca l 
State L.A. a re expert con ar t is ts 
who know perfectly well what's 
happening. They want the degree-
or the 2-S and spend their years 
on the old plantation alternately 
laughing and cursing as they play 
the game. If their egos are strong 
enough, they cheat a lot. And, of 
course, even the Toms are angry 
down deep somewhere. But it 
comes out in passive rather than 
active aggression. They're un-
explainably thick-witted and sub
ject to frequent spellsoflaziness. 
They misread simple questions. 
They spend their nights mechani
cally outlining history chapters 
while meticulously failing to 
comprehend a word of what's in 
front of them. 

INWARD ANGER 
The saddest cases among both 

black slaves and student slaves 
are the ones who have so tho
roughly introjected their mas
te r s ' values that their anger is all 
turned inward. At Cal State these 
are the kids for whom every low 
grade is torture, who stammer 
and shake when they speak to a 
professor, who go through an 
emotional c r i s i s every t ime 
they're called upon during c lass . 
You can recognize them easily 
at finals time. Tfieir faces are 
festooned with fresh pimples; 
their bowels boil audibly ac ross 
the room. If there really i s a 
Last Judgement, then the parents 
and teachers who created these 
wrecks a re going to burn in hell. 

So students are niggers. I t ' s 
time to find out why, and to do 
this, we have to take a long 
look at Mr. Charlie. 

The teachers T know best are 
college professors. Outsfde the 
classroom and taken a s a group, 
their most striking character is
t ic is timidity. They're short on 
balls 

Just look at their working con
ditions. At a time when even 
migrant workers have begun to 
fight and win, college professors 
a re still afraid to make more 
than a token effort to improve 
their pitiful economic status. In 

California state colleges the 
faculties a re screwed regularly 
and vigorously by the Governor 
and Legislature and yet they still 
won't offer any solid resistance. 
They lie flat on their stomachs 

A'ith their pants down, mumbling 
catch phrases like "professional 
dignity" and "meaningful dia
logue." 

Professors were no different 
when I was an undergraduate at 
UCLA during the McCarthy era; 
it was like a cattle stampede 
as they rushed to cop out. And, 
in more recent years, I found 
that my being arrested in sit-ins 
brought from my colleagues not 
so much approval or condemna
tion as open-mouthed astonish
ment. "You could lose your job!" 

Now, of course, there ' s the 
Vietnamese war. It gets some 
opposition from a few teachers. 
Some support it. But a vast num
ber of professors, who know per
fectly well what's happening, are 
copping out again. And in the high 
schools, you can forget it. Still
ness reigns. 

FORCES A SPLIT 
I'm not sure why teachers are 

so chickenshit. It could be that 
academic training itself forces a 
split between thought and action. 
It might also be that the tenured 
security of ateachingjobattracts 
timid persons and, furthermore, 
that teaching, like police work, 
pulls in persons who a re unsure 
of themselves and need weapons 
and the other external trappings 
of authority. 

At any rate teachers ARE short 
on balls. And, as Judy Eisenstein 
has eloquently pointed out, the 
classroom offers an artificial 
and protected environment in 
which they can exercise their 
will to power. Your neighbors 
may drive a better car; gas 
station attendants may intimidate 
you; your wife may dominate you; 
the State Legislature may shit 
on you; but in the classroom, by 
God, students do what you say — 
or else. The grade is a hell of a 
weapon. It may not rest on your 
hip, potent and rigid like a cop's 
gun, but in the long run It 's 
more powerful. At your personal 
whim — any t ime you choose — 
you can keep 35 students up for 
nights and have the pleasure of 
seeing them walk into the c lass 
room pasty-faced and red-eyed 
carrying a sheaf of typewritten 
pages, with title page, ML A foot
notes and margins set at 15 and 
91. 

The general timidity which 

continued on page 12 
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'f«8S^^ftcfierfif to make niggers 
# tfceir students usually includes 
a more specific fear — fear of 
the students themselves/ After 
al l , students are different, just 
like black people. Yon stand ex
posed in front of them, knowing 
that their Interests , their values 
and their language a re different 
from yours To make mat ters 
worse , you may suspect that you 
yourself a re not the most 
engaging of persons. What then 
can protect you from their r id i 
cule and scorn? Respect for 
Authority. That ' s what. I t ' s the 
policeman's gun again. The white 
bwana's pith helmet. So you flaunt 
that authority. You wither whis
p e r e r s with a murderous glance. 
You crush objectors with erudi
tion and heavy irony. And, worst 
of all, you make your own attain
ments seem not accessible but 
awesomely remote. You conceal 
.your massive ignorance — and 
j jarade a slender learning. 

'WHITE SUPREMACY1 

The teacher 's fear Is mixed 
with an understandable need to 
be admired and to feel superior, 
a need which also makes him 
cling to his "white supremacy." 
ideally, a teacher should minim
ize the distance between himself 
and his students. He should en
courage them not to need him — 
eventually of even Immediately. 
But this Is rarely the case. 
Teachers make themselves high 
p r i e s t s of arcane mysteries. 
They become masters of mumbo-
jumbo. Even a more or lesscon-
scieniious teacher may be torn 
between the desire to give and 
the desi re to bold them in bondage -
to him. I can find no other expla
nation that accounts for the way . 
my own subject, l i terature, is 
generally taught- Literature, 
which ought to be a source of 
joy, solace and enlightenment, 
often becomes in the classroom 
nothing more than a source of 
anxiety — at best an arena for 
expertise, a ledger book for the 
ego. Literature teachers, often 
afraid to join a real union, none
theless may practice the worst 
kind of trade-unionism in the 
classroom; they do to l i terature 
what Beckmesser does to songin 
Wagner's "Metstersinger." The 
avowed purpose of English de
partments Is to teach l i terature; , 

too often tfielr r ea l function i s to 
km**.. 

Finally, there ' s the darkest 
reason of i l l for the master-
slave approach to education. The 
LOSS trained and the less social-
Used ft person i s , the more he 
Constitutes a sexual threat and 
the more he will be subjugated 
by Institutions, such as peniten
t iar ies and schools. Many of us 
a r e aware by now of the sexual 
neurosis which makes white man 
so fearful of integrated schools 
and neighborhoods, and which 
makes the castration of Negroes 
a deeply entrenched Southern 
folkway. We-should recognize a 
similar pattern in education. 
There is a kind of castration 
that goes on in schools. It begins, 
before school years, with 
parents ' first encroachments on 
their children's free unashamed 
sexuality and continues right op 
to the day when they hand you 
your doctoral diploma with a 
bleeding, shriveled pair of test i
c les stapled to the parchment. 
I t ' s not that sexuality has no 
place In the classroom. You'll 
find It there but only in certain 
perverted and vitiated forms. 

BLEEDING BRAINS 

How does sex show up in 
school? Firs t of all, there ' s the 
sado- masochistic relationship 
between teachers and students. 
That 's plenty sexual, although 
the price of enjoying it Is to be 
unaware of what's happening. In 
walks the student in his Ivy 
League equivalent of a motor
cycle Jacket. In walks the teacher 
— a kind of intellectual rough 
trade — and flogs his students 
with grades, tes ts , sarcasm and 
snotty superiority until their very 
brains a re bleeding. In Swln-
burne'/s England, the whipped 
school boy frequently grew up to 
be a flagellant, With us the per 
version is intellectual but i t ' s no 
l ess perverse. 

Sex also shows up In the c lass
room as academic subject matter 
-- sanitized and abstracted, tho
roughly divorced from feeling. 
You get "sex education" now in 
both high school and college 
c lasses : everyone determined not 
to be embarassed, to be very up 
to date, very contempo. These are 
the c lasses for which sex, as 
Feiffer puts it, "can be a beauti
ful thing if properly admini
stered." And then, of course, 
t he re ' s still another depressing 
manifestation of sex in the c lass
room: the "off-color" teacher, 
who keeps his class awake with 
sniggering sexual allusions, ob

scene Utters And a 
nueodo. The sexuality \ 
veys, it must be adnuttoo,uftft 
least better than none a t . 'all: 

What's missing, from kinder
garten to graduate school, i s 
honest recognition of what's ac
tually happ suing. ;*. , mrned-on 
awareness of hairy gooaies-un-
derneath the petti-pants, the 
chinos and the flannels.'It's hot 
that sex needs to be pushed In 
school; sex Is pushed enough. But 
we should let It be, where it Is 
and like it Is. I don't Insist that 
ladies in junior high school 
lovingly caress their students' 
cocks (someday, maybe); how
ever, it i s reasonable to ask that 
the ladles don't, by example and 
str ic ture, teach their students 
to pretend that those cocks 
aren' t there. As things stand 
now, students a re physically 
castrated or spayed — and for 
the very same, reason that black 
men a re castra ted in Georgia: 
because they ' re a threat. 

ONCE A NIGGER 
So you can add sexual r e p r e s 

sion to the list of causes, along 
with vanity, fear and will to 
power, that turn the teacher Into 
Mr'. Charlie. You might also 
want to keep In mind that he was 
a nigger once himself and has 
never really gotten over It, And 
there a r ; more causes, some of 
which a re better described in 
sociological than in psychologi
cal te rms. ' Work them out, i t ' s 
not hard. But in the meantime 
what we've got on our hands 
i s a whole lot of niggers. And 
what makes this particularly 
grim i s that the student has 
less chance than the black man 
of getting out of his bag. Be
cause the student doesn't even 
know he 's in it. That, more or 
less , is what's happening in 
higher education. And the r e 
sults are staggering. 

For one thing damn little edu
cation takes place in the schools. 
How could it? You can't educate 
slaves; you can only train them. 
Or, to use an even uglier and 
more timely word, you can only 
program them. 

DANCE OR DUNCE 
I like to folk dance. Like other 

novices, I've gone to the Inter
section or to the Museum aid 
laid out good money in order to 
l ea rn how to dance. No grades, 
no prerequisi tes , no separate 
dining rooms; they just turn you 
on to dancing. That 's education. 
Now look at what happens in 
college. A friend of mine, Milt, 

**WHBr W&ftfeftd ft folk dance 
•mmm *w •*» mm be ma to 
—WftilMiftK lmntBifl: "The Irish 
ftr* m o w s tor trasrr wit sua 
hmWKjauco, quauues reflected 
m their ounces, wmch include 
Hre Jig, the reel and the horn
pipe." 'And then the teacher 
graded .hira^ A, B, C, D, or F . 
while he danced in frcnt o* her. 
That ' s not education. That ' s not 
even training. That 's an abomina
tion on the face of the earth. 
It 's especially ironic because 
Milt took that dance c lass trying 
to get out of the academic rut. 
He took crafts for the same 
reason. Great, right? Get your 
hands in some clay? Make some
thing? Then the teacher an
nounced ihat a 20-page term 
paper would be required - with 
footnotes. 

At my school we even grade 
people on how they read poetry. 
That's, like grading people on 
how, they fuck. But we do i t -
In fact, God help me, I do it. 
I'm the Ado'.ph Eichmani of 
English 323. Simon Legree on 
the poetry plantation. "Tote that 
iamb! Lift that spondee!" Even 
to discuss a good poem in that 
environment is potentially dan
gerous because the very c lass
room is contaminated. As hard 
as I may try to turn students on 
to poetry, I khow that the desks, 
the tes ts , the IBM cards, their 
own attitudes toward school, and 
my own residue of UCLA method 
a r e turning them off. 

Another result of student 
slavery is equally serious. Stu
dents don't get emancipated when 
they graduate. As a matter of 
fact, we don't let them graduate 
until they've demonstrated their 
willingness — over 16 years — 
to remain s i aves .And tor im
portant jobs, like teaching, we 
make them go through more 
years , just to make sure. What 
I'm getting at is that we ' re all 
more or less niggers andslaves, 
teachers and students alike. This 
i s a fact you want to s tar t with 
in trying to understand wider 
social phenomena, say, politics, 
in our country and in other coun
t r i e s . 

INTIMIDATE OR KILL 
Educational oppression is 

trickier, to fight than racial op
pression. If you're a blackrebel, 
they can't exile you; they either 
have to intimidate you or kill 
you. But in high school or 
college, they can iust bounce 
you out of the fold And they do. 
Rebel students and renegade 

faculty members get smothefeti 
o r shot down with devastating 
accuracy. In high school, I t ' s 
usually the student who gets it; 
in coHege, i t ' s more often the 
teacher. Others get t i red of fight
ing and voluntarily leave the sys-
tem-j This may be a mistake 
though. Dropping out of college, 

for a rebel, i s a UttleTlke going 
North, for a Negro. You can't 
real ly get away, from it so' you 
might as well stay and ra ise 
hell. 

How do you ra ise hell? That 's 
a whole other art icle. But just 
for ' a s tar t , why not stay with 
the analogy? What have black 
people done? They have, first of 
all, faced the fact of their slav
ery. They've stopped kidding 
themselves about an eventual 
reward in that Great Watermelon 
Patch in the sky. They've organ
ized; they've decided to get free
dom now, and they've started 
taking it. 

Students, like black people, 
have immense unused power. 
They could, theoretically, insist 
on participating in their own 
education. They could make aca
demic freedom bilateral. T h e y 
could teach their teachers to 
thrive on love and admiration, 
rather than fear and respect, 
and to lay down their weapons. 
Students could discover commu
nity. And -.hey could jeani to dance 
by dancing on the IBM cards. 
They could make coloring books 
out of the catalogs and they 
could out the grading svstem in 
a museum. They could raze one 
set of walls and let life come 
blowing into the classroom. They 
could raze another set of walls 
and let education flow out and 
flood the s t ree ts . They could 
turn the classroom into where 
i t ' s at — a "field of action" as 
Peter Marin describes it. And, 
believe it or not, they could study 
eagerly and learn prodigiously 
for the best of all possible rea
sons — their own reasons. 

They could. Theoretically. 
They have the power. But only 
in a very few places, like Ber
keley, have they even begun to 
think about usingit. For students, 
a s tor black people, the hardest 
battle isn' t with Mr. Charlie. 
It 's with what Mr. Charlie has 
done to your mind* 

'Blow Up' —,.,.,o 
are made to how much work he always' has to do-) hut 
wanaered. around with my Polaroid because I was 
Tilth of work, dammit, TI.iE.0 of last Lansing, and 
everybody in it—a day when I met people who did
n't mean much tome and. made oblique references "to :r.y 

.depression—he could, make an airtight case of the 
sort that's made in ""Blow-up", against me and. my 
milieu. If I discovered a murder I'd probably re
port it to the police, but more out of fear or re
flex than any moral principle, and then again I 
might not. Either way, I don't think Antonioni 
would have made a meaningful statement about my 
life, just as I don't think he says anything in 
particular about the photograpner's life. Even in 
what we see he seems to have a certain sense of 
humor and a certain ability for self-mockery (as 
when he tells Vanessa Redgrave that a girl who has 
phoned was his wife, then says, "She's not my wife 
really; we just have some kids," then in a moment 
says, "No—no kids. Not even kids. Sometimes It 
FEELS as if we had kids. She's just...easy to 
live with." A hesitation, then: 'JNO) she's not. 
That's why I don't live with her."J There are in-
liiioations that he's a pretty GOOD photographer--
(some of the photos we see for his new book looked 
good to me, anyway) and rather likes his viork. Vie 
don't see him with anyone who could be called a 
real friend or a real lover; do we just assume that 
he has no friends, no real lovers? On the basis of 
'what we see, I d.on*t think it's a judgment we can 

. fairly make. 

J; to a point "Slow-up" how genuine virtues, 

ly sensuous flow of the first port because they're 
so busy being shocked and murmuring about tips em
ptiness of it all. hardly anybody in 'the theatre 
dared' to laugh at the eopulation-by-casora. scene 
I mentioned/and many have oioed it as a revelation 
of the sterility of love in mod society and lord 
knows what all. It was tww.-y, dammit, and people 
who only saw a depiction of corruption and steril
ity weren' t_ fgetting their money's worth—though 
they were getting what they wanted, I guess. The 
Melds who think "Blow-up" is hip because they don't 
worry about connections and. subtleties got a lot 
more that was real from the film than the genera
tion—devastators did, 

What ANYBODY got from the ending I confess 
I don't know. Ideally, in the intellectual scheme 
of things, the moment when the photographer throws 
the imaginary tennis ball back to the mimes, then 
hears the imaginary smashing of the ball against 
the imaginary racquets, he should just for a moment 
see his life in perspective, have a moment of il
lumination before triviality returns. All I can 
see that the scene could, show is his understanding 
that things you can't see are real too, that (in 
short) spirit is as real as body. If there had. 
been anything to build up to this, the scene would 
have been magnificent'. It might be interesting to 
imagine the story to_which it would have been an 
.apt conciusionj, THAT is a movie I hope Antonioni 
can make someday. 



continued from page 3 

Many of my statements about the 
moral effects of the educational pro
cess were affirmed by the other seven 
students present at the committee 
meeting; but only one other student 
echoed my thoughts in her speech. 
Most of them spoke of the bad teach
ing in their particular departments, 
or of the relative value of having a 
teacher instead of a television set, 
or of institutional obstacles to quali
ty teaching as experienced by the pro
fessors (e.g. publish or perish, large 
classes). But, Beverly Twitchell, who 
attended the meeting both as a speak
er and as a State News reporter, 
and who seemed apologetic that she 
wasn't in Honors College, told the 
committee how MSU offered an edu
cation that could be described as a 
frustrating race against other stu
dents, and against time. As soon as a 
student becomes interested in a sub
ject, he has to prepare for an exam, 
or write a paper in a short amount 
of time, she said, adding that grades 
were often based only on exams at 

he end of the term. Her concluding 
emark, quite lucidly stated and well 

supported by the content of her talk, 
provoked a rather distorted response 
from the committee; she said, simply 
that college should be stimulating and 
not frustrating. 

The committee members addressed 
most of their comments to Beverly 
and me, and although they spoke with 
compassion and earnestness, they 
seemed to miss the point. For exam
ple, Arthur Adams, history professor 
and chairman of the committee, inter
preted Beverly's desire for unfrus-
trated intellectual "stimulation" as a 
desire for an entertaining perfor
mance from her teachers, and then 
he proceeded to expoundon the neces
sity for hard, often tedious and un
interesting work. 

Obviously, Beverly meant that it 
was very difficult under the present 
system to pursue IN DEPTH any sub
ject that happened to be stimulating; 
and I meant that the present organi
zation of academic life did not permit 
me the time to reflect upon vast 
quantities of information which hard 
work required me to absorb. 

The committee members immedi
ately grasped the implications of our 

remarks. If we were correct in our 
assessment of the quality of teaching 
and learning, then very basic changes 
would have to be made in the under
graduate program. With great anguish 
in his voice, Willard Warrington, 
representing Evaluation Services and 
University College, asked, "What can 
we do?" John Wilson, Director of the 
Honors College, cautioned the com
mittee against eliminating the possi
bility of radical proposals, like, say, 
breaking out of the ten week term; 
his remark about considering radical 
proposals seriously was unheard, but 
his example of the ten week term pro
voked a lively (and rather hackneyed 
in my view) discussion of the vices 
of the 15 week semester. 

Obviously, the problem of breaking 
OUT of the ten week quarter is not 
going to be solved by breaking INTO 
the 15 week semester. The problem 
is to have a system that is flexible 
enough for students to work at their 
own pace WHEN APPROPRIATE. For 
instance, the procedure of granting 
grades of "incomplete" and deter
mining deadlines should perhaps be 
the responsibility of the professor and 
not as it is now, of the dean of the 
college. Undoubtedly more basic r e 
forms will have to occur before the 
dominant values here can ever r e 
flect an emphasis on quality work 
rather than speed and dexterity; un
fortunately the committee will not be 
able to rely on students to suggest 
these systematic reforms, for they 
lack the experience or knowledge of 
organizational alternatives. 

The substance, then, of the com
mittee's r e s p o n s e concerned the 
moral effects of a system which tends 
to hinder certain bright, serious stu
dents from doing worthwhile work. 
Wunderkinder (e.g. fellowship win
ners) have the intellectual resources 
to o v e r c o m e the institutional 
obstacles; average students careonly 
about passing courses and getting 
degrees. The rest of us? Remarked 
Warrington to me after the meeting 
had been adjourned; 

"You know, I think your problem 
may be a matter of personality— 
positive to be sure—but 1 don't think 
there 's anything we can do about i t ." 

But it was Chairman Adams who 
showed perhaps the greatest under
standing when he said to me during 
the meeting, 

"You don't belong he re . " 

Gentle Thrustday 
To the Editors: 

My first reaction to Gentle Thurs
day at MSU was surprise. I sort of 
figured this would be the last place 
GT would get to. I'm glad it'scorning, 
PAPER, but I think you've missed 
the most important element. 

First , let me assume you bor
rowed the idea from an article in 
New Left Notes a couple of months 
ago. I've lost my copy so I can't 
quote from it. And I wasn't in Texas 
when they pulled off a GT there. But 
the feeling I got from the Texas 
SDS correspondent's article was that 
the purpose of the whole thing was 
to improve (or create) communica
tion between SDS and straight people. 
The concern was of the self-ghettoi-
zation of SDS people and of the com
munication gap created because scuz-
zys don't look like or talk like or 
act like the masses who identify 
with the "campus culture." Gentle 
Thursday was not an SDS attempt 
to commit wholesale moral im -
perialism on the masses, but an 
effort to get everybody together for 
a day with the common idea that they 

to do. He even pointed out the simi
larity—which many men would have 
been reluctant to do—between the 
pressures on and responses of Hanoi 
in 1967 and London in 1943. 

That Harrison Salisbury is a good 
reporter, and as such a good psy
chologist, is alone no guarantee of 
anything. The important thing — and 
one not very easy to pin down—is 
how his knowledge of people effects 
him. First of all, obviously, the man 
is not a dove (given the rather arbi
trary ' classification of people into 
doves and hawks by emotion rather 
than position). But he's not a hawk, 
either—and I don't think it 's an ade
quate explanation to simply say that 
he is a reporter. 

I have rarely seen a man who 
seems less affected personally by 
what he is saying. . .professionally. 
Maybe it 's not fair to make that kind 
of distinction—but Harrison Salis
bury is one of the most consistently 
uninspired speakers I have listened 
to in a long time. With an explosive 
topic like Vietnam, and a personal 
reputation such as he enjoys, I ex
pected an intensely interesting talk. 
And some of the points he made— 
such as the dangers of a course of 
continued escalation of the war, and 
the observation that a large part of 
our policy rested "on the thread of 
one man's life—Mao Tse-tung's"— 
WERE intensely interesting. But he 
emphasized none of that — by rhe
torical tricks or out of conviction, 
take your pick; as a matter of fact, 
he didn't emphasize anything. He 
didn't laugh, either. He only SMILED 
twice—once at the thought that the 
pictures of North Vietnamese bridges 
in Life magazine this week are in 
color, while he had only been able 
to get black and white. I don't remem
ber the other time. 

He didn't do much of anything ex
cept plod along, making his points, 
piling them up and drawing conclus
ions that seemed inevitable, if a 
little uninteresting. Every once in 
a while he would string two or three 
modifiers together, as " the com

pletely horrible, destructive nature" 
of modern bombing...but if you didn't 
listen carefully, you'd miss them 
completely. He even managed to say 
that the damage to any one of a 
number of European cities in World 
War II was many, many times worse 
than North Vietnam has sustained— 
without seeming to think—no, excuse 
me, feel—that it matters. 

But all that apparent non-involve
ment doesn't make Salisbury a hawk; 
to listen to him, in "fact, makes any 
talk of hawks and doves seem silly 
at best, regrettably accurate at worst. 
Admitted that he is not exactly a 
member of the Love Generation; 
granted that he is not the kind of 
person to whom you give flowers, 
as someone gave one to Kenneth 
Kenniston the night before. I'll agree 
that he doesn't wear his values on 
his sleeve. But he certainly comes 
to better conclusions than most people 
either in power or out; that there is 
not easy and certain solution, neither 
eternal escalation nor complete, uni
lateral withdrawal; that the most 
reasonable thing to do seems to be 
to work towards a psychological cli
mate in which negotiations can take 
place; and that it is awfully stupid 
to refuse to recognize the situation 
for what it is . 

So I don't worry about games with 
Harrison Salisbury. He may not be 
the best speaker in the world, he 
may be a very different type of per
son than those with whom 1 am used 
to agreeing about Vietnam—but I 
trust him. He really does have the 
welfare of all the people as his goal. 
And he would never have inspired 
the writing of "MacBird." 

In Vietnam last Thursday night, 
the bombs fell and people were torn 
apart. In East Lansing, I applauded 
the Assistant Managing Editor of The 
New York Times with somewhat more 
enthusiasm than politeness. And he 
stepped back from the podium finally 
smiled and bowed a bit towards the 
crowd, as if he had just finished a 
rather successful talk before the 
ladies of the Chautauqua Club. 

CAN be gentle to other people, and 
from that common idea, to talk to 
each other. 

The NLN article was a good one. 
It was almost poetic. But the im
portant t h i n g a b o u t i t was that 
EVERYBODY could understand it; 
nobody, from the right of center to 
the left of making whoopee, will ad
mit he is incapable of being gentle. 
But when you define GT as being a 
day on which everybody will "do 
exactly as they want," you may get 
some people flying balloons but the 
chances are they will be flying their 
own balloons. Let 's get the sorority 
chicks to take a scuzzy out for lunch; 
let 's get GT across so that people 
will say hello to people they've never 
met before. Let 's get the spirit of 
GT spread around—why not get the 
State News into the act? After all, 
for most people, GT is an automo
bile. And not EVERYONE reads THE 
PAPER. 

If your idea of Gentle Thursday 
is self-entertainment and an airy 
acknowledgment of spring, then Gentle 
Thursday will be followed by another 
Typical Friday, Yours, 

L.E. Klein 

Open i Meeting 
Past, present, and future staff members equally welcome. 

U1ED. RPR. 12 
8.30 union Room 37 



The Pistachio Nut Conspiracy 
( Y e a r s a g o , when the F e d e r a l l aw 

p r o h i b i t i n g s a l e o r p o s s e s s i o n of 
p i s t a c h i o n u t s w a s p a s s e d , c o n t r o 
v e r s y r a g e d . M a n y p e o p l e s t i l l c o n 
t end tha t a u t h o r i t i e s h a v e m a d e b a s i c 
e r r o r s in i n t e r p r e t a t i o n of c a u s e s a n d 
e f f e c t s . Socio (Randy) T u t e l a r , off i
c e r n a r c o t i c s b u r e a u , D e t r o i t P o l i c e , 
v o l u n t e e r e d to g i v e f r a n k , r e v e a l i n g 
a n s w e r s to s e v e r a l i m p o r t a n t q u e s 
t i o n s in t h i s m a t t e r . ) 

SA.LT AWCD 
I n t e r v i e w e r : L a s t y e a r m o r e a r 

r e s t s w e r e m a d e f o r i l l e g a l p o s s e s i o n 
s a l e a n d / o r u s e of p i s t a c h i o n u t s 
t h a n in any p r e v i o u s y e a r . Cou ld you 
c o m m e n t on tha t? 

T u t e l a r : In s p i t e of a c c e l e r a t e d 
F e d e r a l a n d l o c a l p r o g r a m s t h e r e i s 
a con t inu ing r i s e in the t r a f f i c of 
t h i s h o r r i b l e n a r c o t i c . 

I: You s a y " n a r c o t i c , " ye t h a s n ' t 
r e s e a r c h a c t u a l l y shown tha t p i s t a c h i o 
n u t s a r e t e c h n i c a l l y n e i t h e r d r u g s n o r 
a d d i c t i v e ? 

T: B e l i e v e w h a t you l i k e . I h a v e 
h e r e o n e of o u r p o l i c e a d m i n i s t r a 
t ion t e x t b o o k s c a l l e d , " T h e T r u t h 
About D r u g s . " L e t m e r e a d you a 
p a r t of t h e book w h i c h a n s w e r s y o u r 
q u e s t i o n . " P i s t a c h i o n u t s , d r u p a c e o u s 
f r u i t of t h e p i s t a c h i o t r e e ( P i s t a c i a 
v e r a ) , a r e h a r m l e s s l ook ing , g r e e n , 
s e e d - l i k e a r t i c l e s . In s p i t e of the 
f a c t t h a t t h e y A P P E A R h a r m l e s s , 
t h e y a r e known to b e h igh ly a d d i c 
t i v e . As r e g a r d s h u m a n c o n s u m p t i o n 
of t h e s e n u t s , o n c o n t a c t wi th t h e 
p a p i l l a e a n d o r a l e p i t h e l i u m they a r e 
known to c a u s e h igh l e v e l s of g u s t a 
t o r y s e n s a t i o n . In a d d i t i o n , t a in t ing 
of the sk in i s a n o t h e r c o m m o n s i d e -
ef fec t of p i s t a c h i o nu t c o n s u m p t i o n . " 

1: In o t h e r w o r d s , p i s t a c h i o n u t s 
a r e l e g a l l y bu t not c h e m i c a l l y a n a r 
c o t i c . 

T: I ' d s a y i t ' s a p o l i c e m a n not 
c h e m i s t s who h a v e to k e e p l a w a n d 
O r d e r in o u r s o c i e t y . 

I: A c c o r d i n g to a r e c e n t a r t i c l e , 
p e n a l t i e s for t h e s a l e of p i s t a c h i o 
n u t s r a n g e f r o m 20 y e a r s to l i f e . 

Do you b e l i e v e t h e s e p e n a l t i e s a r e 
f a i r ? 

T: Anyone tha t t r y s to c o r r u p t 
young p e o p l e o u g h t to b e g i v e n t h e 
c h a i r ! I g o t a kid! I KNOW! 

I: You a r e known f o r m a n y p r o s e 
c u t i o n s t h r o u g h j o i n i n g p i s t a c h i o - n u t -
c o n s u m p t i o n g r o u p s . H a v e you e v e r 
e a t e n p i s t a c h i o n u t s ? 

T : Who n e e d s to e a t t h e m ? We know 
t h a t t hey a r e i l l e g a l . T h a t ' s enough . 

I : T h a t i s , you b a s e a l l of y o u r 
b e l i e f s on the s a y - s o of o t h e r s ? 

T: We h a v e a v e r y tough s c h o o l 
w e h a v e to p a s s b e f o r e w e join t h e 
n a r c o t i c s s q u a d . T h e y j u s t d e a l wi th 
t h e f a c t s . 

I : In t r y i n g to p r e v e n t p i s t a c h i o nut 
c o n s u m p t i o n do you b e l i e v e you h a v e 
s o m e useful ' a l t e r n a t i v e to of fe r t h e 
p e o p l e ? 

T : O u r job i s to uphold the l a w . 
I: You m e a n you on ly s e e y o u r 

a c t i o n s a s the d u t i e s of a job a n d not 
the fu l f i l lmen t of a n e e d o r i m p r o v e 
m e n t in s o c i e t y ? 

T: We d o n ' t h a v e the t i m e to l i s t e n 
to e a c h o n e ' s c a s e . T h e po in t i s 
t h e y ' r e v io l a t i ng t h e l a w . They a s k 
f o r t r o u b l e . 

I: A s s u m i n g t h a t s o m e o n e e n j o y s 
p i s t a c h i o nu t s in t h e p r i v a c y of h i s 
own h o m e , do you fee l tha t t h e r e i s 
s t i l l r e a s o n to b r e a k in a n d a r r e s t 
h i m ? 

T; Any w a y w e h a v e of s t o p p i n g 
c o n s u m p t i o n i s o k a y . T h e p l a c e i s no t 
i m p o r t a n t , i t s the a c t . 

I : You do c o n d o n e the i n f i l t r a t i o n 
of a s m a l l g r o u p of p e o p l e , s a y , 
ga in ing t h e i r c o n f i d e n c e , then p r o s e 
c u t i n g t h e m a l l ? 

T : If m y m o t h e r did i t it s t i l l 
w o u l d n ' t b e r i g h t . D o n ' t you s e e ? 

I : O n e l a s t q u e s t i o n . Don ' t you 
f e e l tha t if p i s t a c h i o n u t s w e r e n ' t 
a g a i n s t the l aw tha t p e o p l e w o u l d n ' t 
b e so a n x i o u s to t a k e t h e m ? 

T : No! If p e o p l e d i d n ' t t a k e t h e m 
t h e r e w o u l d n ' t b e a n y n e e d fo r t h e 
l a w , but you a l w a y s h a v e a few l a w 
b r e a k e r s . 

E x e u n t 
— N e x t w e e k ( m a y b e ) an i n t e r v i e w 

wi th a f o r m e r p i s t a c h i o nut a d d i c t , 
DIEHL 

N3EO-C3LASS13FI3ED 
Offers 

PSYCHEDELIC MONGOLIAN GERBILS: 
From behind the bamboo curtain these affec
tionate little animals were brought to this 
country to be used for experimental drug 
research. They're off drugs now — calm, 
cuddly, sedate, non-man-eating. Also very 
easily housebroken. Most charming com
panions for lonely, animal-loving students. 
(5 each. Write to Gary Rue (Lansing's only 
low-priced Gerbil dealer) or visit—211 S. 
Mifflin, Lansing, or call 372-9658. 

LSD-GUIDELINES. Famous secret of 10,000 
trips without mishap. A vest pocket Guru. 
Send $1 to Box 397x, Laguna Beach, Calif. 

WOLFMAN MOJO DOPE POSTER, SUPER 
SIZE, SEND $1.00 WITH NAME, ADDRESS 
& ZIP TO: ZEIDLER- & ZEIDLER LTD., 
DEPT. T. P., 1611 S. WESTERN AVE.,' 
L.A., CALIF. 9000. •ALSO RECEIVE TWO 
NEW CATALOGS LOADED WITH LOTS OF 
GOODIES. 

LSD In Russia 
LATEST SOVIET GOVERNMENT REPORT. 
Simply Amazing! Send $1, H.A. Arts, P.O. 
Box 31043-B San Francisco, Calif. 94131. 

HAIGHT-ASHBURY 
12 inch L.P. 33RECORD, 2sides,40minutes! 
Tells you where to go, what to see, and 
morel Fast moving interviews with the real 
people! Sounds from the happenings and es
tablishments! Tells about the legal scene, 
the job co-op, the "Blue Unicorn," the 
Digger s, etc. Guaranteed Return! No Risk! 
Send $4 to H.A. Arts, Box 31043-B, San 
Francisco, Calif. 94131. Dealers Inquiry 
Welcomed Also! 

BUMPERSTICKERS: " M A K E LOVE 
— N O T W A R " ; " T U R N ON. . ' . . .TUNE 

IN. . . DROP O U T " ; " D u m p Johnson 
in ' 6 8 " ; " T h e G r e a t s o c i e t y . , . b o m b s , 

b igo t ry , bull s h i t " ; " W A R 1$ GOOD 
BU$INE$$. . . INVE$T YOUR $ O N " ; 
" L e g a l i z e Sp i r i t ua l D i s c o v e r y " —50(1 

each Johnson , Box 13, Mt. S ina i , N . Y . . 

WANTED One man to share three-man, 
three-bedroom house at 211 S. Mifflin St. 
$58.50/month. Call 372-9658. 

Coming Events 

WATCH FOR the Supreme Be - In Created 
by G. 0 . D. Music. 

BOGART'S "THE MALTESE FALCON" with 
Peter Lorre, Sidney Greenstreet. Sunday, 

.April 16, Student Union, room 31 at 7 p.m. 
. Admission' by donation. Coming soon, Busby 
' Berkeley's "42nd Street" and a Mack Sen-
nett program. Exploring Cinema Society & 
Student Religious Liberals. 

Personal 

FLOWERS and balloons??? And Red Cedar 
Review? And flowers, balloons, balloons 
and flowers, and Red Cedar Review and 
balloons and flowers. 

PAPER Readers: As concerned and activist 
readers of the campus community and be
cause your decision in the election will radi
cally affect the composition of ASMSUforthe 
coming year, I urge you to consider my 
candidacy based on a constructive program 
to reorient ASMSU to the student. 

HARV DZODIN 

PROGRAM HIGHLIGHTS April 11-18 

TUESDAY, April I I 

1 1 : 3 0 a . m . — The C r e a t i v e P e r s o n 
"Touch C l a y — A Ceramic E x p e r 
i e n c e " — An e x a m i n a t i o n of t h e 
w o r k s a n d p e r s o n a l i t y o f c e r a m -
i c i s t Uik Schuranke, c o n c e n t r a t 
i n g on t h e i n f l u e n c e a n d m o t i v 
a t i o n s t h a t s h a p e h i s w o r k . 

WEDNESDAY, April 12 

12 n o o n — N . E . T . J o u r n a l — "Smo
k i n g S p i r a l " — I n c r e a s e d smo
k i n g — d e s p i t e w a r n i n g s , i t i s 
h a z a r d o u s t o h e a l t h . 

7 p . m . — R e c i t a l H a l l — P i a n i s t 
Henry R o s s J r . p l a y s S o n a t a f o r 
P i a n o by MSU's J a m e s n i b l o c k . 

7 : 1 5 p . m . — "House on t h e W a t e r 
f a l l " — F r a n k L loyd W r i g h t ' s 
" F a l l i n g W a t e r " House . 

THURSDAY, April 13 

7 p . m . — " C r i s i s of Modern Man" 

— I s T h e r e a New M o r a l i t y . 

FRIDAY, April 14 

12 noon — " C r i s i s of Modern Man" 
— I s T h e r e a New M o r a l i t y . 

SATURDAY, April 15 
9 : 3 0 a . m . — S e l l i n g — "Group 

S e l l i n g " — A n a n a l y s i s of t e c h 
n i q u e s f o r g r o u p s e l l i n g p r e s 
e n t a t i o n s . 

SUNDAY, April 16 

12 noon — Yesterday's Headlines-
Films of headline events, inclu
ding "The Russian Revolution" 
and "Peace Treaty in San Fran
cisco, " 

2 p.m. — News in Perspective — 
Three New York Times newsmen an
alyze headline events of the 
past month. 

3 p.m. — The Creative Person — 
An exploration of the childhood 
and development of one of Can
ada's leading new poet-novelists 
— L e o n a r d C o h e n . 

3 : 3 0 p . m . — C i n e p o s i u m — A n a n a l 
y s i s of a f i l m by R o n a l d S o s i 
e n t i t l e d "Good F r i d a y , " a b o u t a 
p s y c h o p a t h a n d a l i t t l e boy who 
meet i n t h e d e e p i n t e r i o r of a 
c h u r c h . 

4 : 3 0 p . m . — N . E . T . P l a y h o u s e — 
"The Old G l o r y : B e n i t o C e r e n o " 
— P u l i t z e r P r i z e w i n n i n g p o e t 
R o b e r t L o w e l l ' s a d a p t a t i o n o f 
Herman M e l v i l l e ' s c l a s s i c s t o r y 
a b o u t o p p r e s s i o n and i n s u r r e c 
t i o n a b o a r d a S p a n i s h s l a v e s h i p . 

MONDAY, April 17 
11:30 a.m. — Cineposium -- see 
Sunday, 3:30 p.m. 

12 noon — News in Perspective — 
see Sunday, 2 p.m. 

7 : 3 0 p . m . — J a z z Ensemble — The 
MSU J a z z Band u n d e r t h e d i r e c 
t i o n of R o b e r t Curnow w i t h h o s t -
c o m m e n t a t o r Bud S p a n g l e r p e r 
forms a r i g h t E y e s , The T h r i l l 
I s Gone , W h a t ' s New, 1 L e f t 
My H e a r t i n S a n F r a n c i s c o a n d 
Wate rme lon Man. 

8 : 3 0 p . m . — P o l y g o n — H o s t - p r o 
d u c e r Norm C l e a r y and D r . R o g e r 
Shuy of t h e D e p a r t m e n t of Eng
l i s h e x p l o r e some of t h e " h i d d e n " 
l a n g u a g e s t h a t man u s e s . 

PROGRAM HIGHLIGHTS April 11-18 

TUESDAY, April 11 

6:30 a.m.—"The Morning Program": clas
sical music, news and weather reports, 
with Mike Wise. 

8:00 a.m.—News: with Lowell Newton. 
8:15 a.m.--"Scrapbook": news, features, 

interviews, and a wide variety of music, 
hosted by Steve Meuche. 

1:00 p.m.— Musical: "Finian 's Rainbow." 
7:30 p.m.—"A Chance to Grow": the topic 

of t o n i g h t ' s program is " G e t t i n g 
Married." 

8:30 p.m.—The Chicago Symphony Orche
stra in Concert: conducted by Rafael 
Kubelik, with P ie r re Fournier, cello solo
ist. Program includes Haydn's Sym -
phony No. 102; Schumann's Cello Con
certo in a, Op. 129; and Dvoak's Sym
phony No. 8. 

WEDNESDAY, April 12 

1:00 p.m.—Musical: "BytheBeautifulSea." 
8:00 p . m . - " F M Theater": "Luv ." 

10:30 p.m.—"Music Around the World": 
tonight Maria Nicholas presents a pro
gram devoted to stringed instruments 
from around the world. 

11:00 p.m.—"New Jazz in Review": Ron 
English and Bud Spangler review Andrew 
Hill's latest Blue Note release, "Com
pulsion," 

THURSDAY, April 13 
1:00 p.m.—Musical: "110 in the Shade." 
8:30 p.m.--"Holland Festival, 1966": This 

evening's program features works by 
18th century Netherlands composers. 

9:00 p.m.—"Jazz Horizons": Bud Spangler 
presents modern jazz til midnight. 

FRIDAY, April 14 
1:00 p.m.—Musical: "Guys and Dolls." 
8:00 p.m.—Opera : Wagner's "Tr is tan and 

Isolde," a new Deutsche Grammophon 
recording made last year during a live 
perfromance at the Bayreuth Festspiel-
haus. Stars Brigit Nilsson as Isolde and 
Wolfgang Windgassen as Tristan. 

SATURDAY, April 15 

11:45 a.m.—"Recent Acquisitions": Ken 
Beachler and Gil Hansen review new 
recordings on the Angel - Melodiya label. 

2:00 p.m.— The Metropolitan Opera: Live 
from New York. This afternoon, Pon-
chielli's "La Gioconda," starring Renata 
Tebaldi, Cesare Siepi, Franco Corelli and 
Rosalind Ellas. Directed byFaustoCleva. 

7:00 p.m.—"Listener 's Choice": classics 
by request, til 1:00. Phone 355-6540 
during the program. 

SUNDAY, April 16 

2:00 p.m.—The Cleveland Orchestra in 
Concert; Louis Lane conducts and cellist 
Jacqueline de p r e is the soloist. Pro
gram includes Beethoven's "Creatures 
of Prometheus" Ballet; the "Quattro 
Poemi" by Henze; Elgar's Cello Con
certo in e; a n d Rimsky - Korsakov's 
"Capriccio Espagnol," Op. 24. 

6:00 p.m.—"Netherlands Concert": T h e 
Limburg Symphony performs music by 
Mozart, Berlioz, Khachaturian, Puccici 
and Wagner. 

8:00 p.m.—"The Toscanini Era" : Gary 
Barton presents a performance by Ver
di's opera, "Un Ballo in Maschera." 

MONDAY, April 17 

1:00 p.m.—Musical: "Showboat." 
8:00 p.m.—"Opera from Radio Italiana": 

Haydn's "Orfeo and Eurydice." 
10:30 p.m.—"Music of Today": the second 

of three programs dealing with the music 
of Artur Honegger. 

Box 367 East Lansing, Mich. 48823 

DEADLINE THURSDAY MIDNIGHT 50 wards/$! 

Benelli at Stratton 
a most exciting motorcycle 

250 cc Barracuda 
A powerful, magnificent 
machine. The Bait of i t t 
Kind — 95 MPH — 
220 Lb*. — OHV 4 
Speed, 100 MPG—Extra 
Large Breket — 

see a complete line 
of Benelli bikes at 

1915 E. MICHIGAN 4844411 

http://sa.lt


Records 

By EDJILEK 

Byrds, Left Banke: Up and Down 

Beginning with this issue, THE 
PAPER begins a review column of 
new pop LP ' s , mainly because of 
the almost total lack of unbiased, 
critical analyses of pop records — 
not only in the Lansing area, but 
in the entire field of music l i tera
ture. Such magazines as Hi Fidelity 
give fine reviews of new classical 
and jazz albums, but when it comes 
to the popular market the reviews 
are short and inadequate, and are 
handled with a general air of con
descension that testifies to lack of 
communication b e t w e e n the "new 
wave" of popular music and an older 
generation. On the other end of the 
scale, the Hit Parade crowd is biased 
to such a degree that to take any 
comments from them seriously would 
be a minor insanity. 

The long-playing album is an art 
form in itself; as an art form, it 
must be judged primarily as an en
tity. 

The basic criterion to keep in 
mind is the unity of whatever is 
referred to, be it a single cut, the 
entire album, or the consideration 
of the latest album in relation to 
the previously recorded works of 
an artist . 

First , taking these three points 
in reverse order , how does the latest 
album compare with, say, the first 
three albums? Are the arrangements 
more complex, is the material gene
rally more mature (or any other 
value judgment I choose to consider), 
have technical qualities improved, 
etc. Or has the group stagnated? 
In other words, have their albums 
simply been variations on the same 
theme, or have they progressed in 
some general direction? 

Second, the album as a whole en
tity, that i s , as the " a r t form" pre
viously mentioned. 

Finally, there will be stand-out 
or sub-par cuts from every album, 
and they will be noted in the reviews. 
The reasons for their value rating 
will be given, of course. A guide to 
what I look for in individual songs: 
1. The arrangements of the voices 
and musical background; 2. How the 
artists actually handle this arrange
ment; 3. If lyrics are involved, do 
they say anything, or are they over
stated, trite or meaningless?; 4. The 
interpretation of the song, if done 
by someone else at an earlier time. 

This a rough guideline that will be 
followed in a loosely subjective man
ner. Don't take it especially serious
ly. 

5. Time Between— 1:52 
6. Everybody's Been Burned— 2:59 
SideB — 13:53: 
1. Thoughts and Words — 2:59 
2. Mind Gardens — 3:20 
3. My Back Pages — 3:06 
4. The Girl With No Name— 1:48 
5. Why — 2:45 

When the Byrds originally hit the 
pop scene, their distinctive sound 
was a major reason for their almost 
instant success. The arrangements 
of "Mr . Tambourine Man" and"Turn, 
Turn, Turn" quickly familiar
ized the public with their particular 
c h o r d a l singing and instrumental 
b a c k i n g . Unfortunately, this quick 
taste of success may have kept the 
group in this early style for just a 
bit too long. This is what the Byrds' 
fourth album and third producer, and 
yet their vocal and instrumental ar
rangements are virtually unchanged. 
Most of the songs in "Younger Than 
Yesterday" sound as if they could 
have been taken from any of the 
earl ier albums. 

Even so, the material that is done 
is a curious combination. The first 
two albums contained either folk songs 
(including Dylan) done with electric 
accompaniment, or songs written by 
the Byrds themselves. Their own 
songs tended to have a good melody 
and beat, although the lyrics were 
ordinary at best. The third album, 

"Younger Than Yesterday" — The 
Byrds. Columbia CL2642, CS9442. 
Side A — 13:35: 
1. So You Want to Be a Rock 'n' 

Roll Star — 2:05 
2. Have You Seen Her Face —2:23 
3. C.T.A. - 102 — 1:50 
4. Renaissance Fair — 1:50 

technically, but has a certain lyrical 
q u a l i t y t h a t is very uncommon. 
Thematically it reminds me of Simon 
and GarfunkeTs " I Am a Rock," 
although the images are quite dif
ferent. "Everybody's Been Burned" 
is beautiful if for no other reason 
than that this song doesn't have the 
aforementioned Byrds' sound. It 's 
done in a resignedly mystical way 
which makes the words appear more 
meaningful than they might be other
wise. "CTA-102" has the special 
effects I find rather annoying be
cause they detract from the musical 
quality of almost any song. Most of 
the other songs, however, have the 
typical Byrdlike quality. It 's unfor
tunate that the new producer has 
failed to re-arrange the Byrds' style. 
It may well be this failure that will 
reduce the Byrds to nothing more 
than a mediocre group. 

"Walk Away Renee/ Pretty Balle
r ina" — The Left Banke. Smash 
MGS 27088 SGS 67088. 
Side A — 15:11 
Pretty Ballerina—2:32 
She May Call You Up Tonight—2:18 
Bar terers and Their Wives —2:56 
I've Got Something On My Mind—2:46 
Let Go of You Girl—2:53 
Evening Gown—1:46 
SideB — 12:48: 
Walk Away Renee—2: 

fluidness which make them lastingly 
enjoyable. Often, the combination of 
well written minor chords and some
what strange, yearning lyrics leaves 
a lasting impression long after the 
stereo has cooled off. But at points 
in certain songs, jagged, unfinished 
edges wear through the soft veneer, 
and serve to remind one that, after 
all, this is only their first lacquered 
attempt. 

These points might be better hand
led with a little more experience, 
and the maturity that I'm sure they're 
capable of. 

"Walk Away Renee" and "Pre t ty 
Ballerina" are the single hits with 
which you are no doubt familiar and 
s o n e e d no further glorification, 
"Bar t e re r s and Their Wives" has 
to be one of the finest songs I've 
heard in a long time. The harpsi
chord and vocalization are done with 
a fine balance that does justice to 
the gently warning lyrics. 

"Evening Gown" is a good rock 
number, accompanied by a most un-
baroque harpsichord that belies a 
frantic quality of shaded energy. I'm 
sure this could be released as a 
single and do well on the charts , 
"Lazy Day" also has this hysteri
cal resignation in its theme (musical 
and lyrical), although the singer can't 
handle the high notes. Most of the 
other songs do not have really great 

under a new producer, focused on 
material related to air travel for 
some reason. (It's been said that 
these songs refer to drugs, but in 
this case I think not.) The electric 
folk material was done again and 
seemed to gain intensity, and the 
rest of the material was done rather 
well. 

Enter this album, under new pro
ducer Gary Usher. "MyBackPages ," 
an old Dylan song (released as a 
single, yet), is done precisely like 
those in the first album. A few 
other songs have the lyrics and ef
fects characteristic of the third al
bum. But the Byrds in trying to 
write their own, new material have 
produced many "incomplete" songs. 
The lyrics are barely more imagi

native than before, and the songs tend 
to sound similar in melody to the 

. previous albums. In relation to their 
earl ier albums, the songs on this 
LP (with a few exceptions) show only 
a small, fumbling advancement. The 
Byrds aren't stagnating. They are 
trying to develop. But the potential 
might not be there. 

On the other hand, if this was the 
only Byrds record you had ever 
heard, you wouldn't be disappointed. 
It 's only three albums of the same 
sound that wears down one's r es i s -
tence. Anyway, the album is a good 
one as the pop market goes, and 
probably close to the best that the 
Byrds have done. 

"Mind Gardens" probably hits the 
hardest, for it is not only well done 

What Do You Know—2:57 
Shadows Breaking Over My Head— 

2:34 
I Haven't Got the Nerve—2:13 
Lazy Day—2:24 

Whenever a new group puts out 
their first album, especially if its 
title reflects their hit single, I en
vision five or six songs like the lead 
song, and the rest of the record 
stocked with lifeless reproductions 
of someone else 's material. Even 
after the record jacket proclaimed 
that every song in the Left Banke's 
LP was self-written, I was still 
expecting most of the cuts to have 
the same sound and arrangements— 
but after the first listening, it be
came apparent that here was a group 
that had really scored, at least with 
this album. 

The diversity of material is quite 
promounced, although there are a 
few songs that have a tendency to
wards blandness. If there i s a de
finite similarity between cuts, it lies 
in the quality of the voices, and the 
fact that there is no vocal accom
paniment except in two songs. But the 
instrumentation is handled well, and 
for the most part, is appropriate 
to the lyrics involved. Mike Brown, 
who had a hand in composing a 
majority of the songs, plays a talent
ed harpsichord and electric piano. 
The keyboard instruments and the 
often - used chamber arrangements 
lend a baroque feeling to a number 
of the songs. Amazingly, the same 
songs have a definite rock beat and 

lyrics, but move well. 
It seems that a conservative esti

mate would put the Left Banke about 
an album ahead of themselves. They 
have a good sound which isn't killed 
by repeated use, and the arrange
ments are good. Since they write 
their own material, they can mature 
faster than the average group. If 
they can keep producing at this rate, 
there is no reason why the Left 
Banke couldn't become one of the 
finest, most original groups around. 

(Coming: Rolling Stones, Mamas 
and Papas, Spencer Davis Group, 
Mitch Ryder, Blues Magoos, Velvet 
Underground, West Coast Pop Art 
Experimental Band, Four Tops.) 

Happenings In Music 
ByMEGMACCLURE 

This week Linda Vickerman, the 
Mezzo-Soprano who sang Bonizetti's 
O Mio Fernando in the Honors Con
cert, Sunday will give her Senior 
Recital at 8:15 in the Music Audi
torium. Sunday Albert Bolitho will 
give his Graduate Organ Recital at 
St. Paul Church in Lansing at 4. 
There'll be two Student Recitals, 
one on Thursday, April 13, and one 
on Tuesday, April 18. The second 
of these will be the Phi Mu Alpha 
(Music Fraternity) American Com
posers ' Concert. BOTH RECITALS 
rrE--tN THE Music Auditorium at 3, 




